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Identity in Mahesh Dattani’s Bravely Fought the Queen 
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ABSTRACT 

The uneven distribution of power which springs out from the hierarchical 

structure of society makes resistance an integral part of every society. The 

resistance literature is a powerful struggle to carve a decent identity for the 

excluded ‘Other’. Mahesh Dattani with his portrayal sexual and gender 

subalterns in his plays has created a unique identity on the contemporary Indian 

stage. The paper focuses on his play Bravely Fought the Queen (1991) which 

deals with the theme of marginalization of women. It argues that the play forms a 

powerful dais for the female to resist the subjugation of their identity; and to 

establish a restructured identity for them.  

Keywords:  Identity, Subjugation, Resistance 

 

Social hierarchies are a part and parcel of any cultural framework. The 

uneven distribution of power which springs out from this hierarchical structure of 

society makes resistance an integral part of every society. In hierarchical 

societies, marginal discourses are made invisible and are deprived of semantic 

space through the hegemony of the dominant discourses. The struggle of the 
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marginal discourse to question and dismantle the monopoly of the dominant 

discourse takes the form of a resistant discourse. Cultural resistance, thus, is a 

search for a new space in language, meanings and vision of future. It is defined in 

its twin roles as to preclude cultural onslaught and annihilation of one’s identity; 

and to establish a new restructured identity for the marginalized.  

The conception of women as a weaker sex (both mentally and 

physically) most often confines her within the four walls of the house. The 

biological sex has no links with gender which is socially determined. In the 

process of socialization women are ascribed the qualities of meekness, 

feebleness, patience etc. The vulnerable and instable figure of women makes the 

responsibility of the powerful male to protect and control the female. This role of 

the male as the patrons results in the victimization and domination of women and 

forms a major constituent of the latter’s consciousness. Most often the male 

determined social norms also represent the subjugation of women as natural and 

divinely ordained. 

Foucault maintains that the powerful in society creates knowledge about 

those who lack power. Hence, in patriarchal systems women’s life is greatly 

defined by the male. Luce Irigaray in her essay “Women on Market” applies Karl 

Marx’s concept of commodity and value as analogous to the cultural market 

where women form the commodity. They become commodities exchanged 

between men and their value is determined in the process of this exchange. 

Branded as the “second sex,” the female is never represented as an agent or an 

autonomous being. Despite the suffragette movement and the breaking of the 

Victorian ideals, women still enjoy a secondary position in the gender hierarchy. 

Hence, there is always a resistance from the female to come above the lines of 

marginalization and to create a new female identity.  
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    Feminism is a highly humanist philosophy which is based on women’s 

subjective experience, of the conflicting demands of home and work, family and 

domestic ties and the wider society. Although roots of feminist activities sprang 

up much earlier, the Women’s Movements of the 1960s and 70s instigated a stir 

in the construction of English literary canon. These movements in fact sow the 

seeds of feminist literary theory by investigating the portrayal of woman in 

literature. The literary texts naturalize the oppression of female by painting 

female characters as weak and seductress; a device for satisfying sexual desires 

and reproduction. The feminist movements thus play a crucial role in exposing 

the patriarchal ways in which gender inequality gets rooted everywhere and 

which in turn get represented in literary texts. The male texts which construct 

typical soft female characters are questioned by the feminist critics. Feminism 

merging with the literary theories makes a space for women and investigates 

deeply into the female world to bring forward the suppressed female experiences. 

They argue for a new canon of women’s writing, where the history of male 

centred literary texts would go altered by bringing the neglected women writers 

to the forefront. Elaine Showalter coined the term “gynocriticism” to denote the 

study of various aspects of women’s writing, the psychodynamics of female 

creativity and the trajectory of individual or collective female career and the 

evolution of a female literary tradition.   

Women’s resistance emerges from the contours of cultural resistance. 

Culture is the man-made part of environment, the construction of which is solely 

monopolized by the powerful elite in society. Resistance is an integral part of 

power relationships. The concept of resistance involves in empowering those 

who lack power in carving out a decent identity by moving against or resisting 

the hegemony of the powerful. Resistance mostly takes place silently when the 

subjugated adorn a false gown of respect and compliance towards the superior to 

avoid the latter’s vengeance. When resistance is made public, it creates a political 
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impact. Women resist against their culturally constituted gender marginalization. 

Even though most of the women resist passively against the predominance of the 

male, the women’s movements of the later decades of 20
th
 century have acquired 

a public space. The sturdy exhibition of women’s resistance becomes an 

exhibition of the inner psyche of women. They in fact constitute an act of 

resistance from women to prevent the male superiority under which the female 

gets submerged. The resistance also targets the unnecessary religious conventions 

and social taboos which bind the life of women from realizing their ends of life. 

Mahesh Dattani, the contemporary Indian English playwright has carved 

a unique identity on the platform of contemporary Indian English theatre. The 

portrayal of various gender subalterns forms the frame of his uniqueness. His 

heroes and heroines are the meanest and the discarded of the society. Dattani’s 

Bravely Fought the Queen is a 1991 stage play which deals with the twin themes 

of marginalization of women and alternative sexuality. It argues that the play 

forms a powerful dais for the female to resist their polished silencing in a 

patriarchal set up. Dattani attempts to portray women as strong characters who 

fight bravely against the male hegemony to create their own identity. 

Baa, Dolly, Alka and Lalitha are the female characters of the play who 

are caught within the thorny tentacles of patriarchy. The play captures the life of 

a higher-middle class joint family, the Trivedi family, which comprises of Baa, 

her sons Jiten and Nitin and their wives Dolly and Alka respectively, who are 

sisters.  Sridhar, an employee of the Trivedi brothers’ business and his wife 

Lalitha is another pair of couple in the play. Though absent in the play Praful, 

Dolly’s and Alka’s brother plays a key role controlling the family.  

The very first act titled, “Woman” is set in the household of the Trivedis 

and is completely occupied by the female characters. It indicates the confined 

lives of women and their deep mental agonies. When the play opens Dolly is 
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found prepared for an outing. The male hegemony becomes legible when Jiten 

cancels the trip without telling her as for him it is not a necessity to inform 

women about the change of plans. When Dolly realizes the cancellation of the 

trip she gets ready to go out in order to express her resistance against her passive 

existence. Her spastic daughter Daksha adds to her woes. Through Dolly, Dattani 

draws the picture of an ideal Indian wife who despite her miseries, attempts to 

maintain peace in family. Her sister Alka is tricked by their brother Praful, who 

marries her to his gay partner, Nitin. Even though Nitin initially refuses, Praful 

convinces him telling that Alka merely wants the security of a marriage. She is a 

woman who lives with intolerable conflicts within due to her shattered dreams of 

a joyful married life. Both the women are often harassed in the name of their 

mother who was cheated by her husband who had a legally wedded wife and 

children. Although old and bedridden, the mother-in-law Baa never lets her 

daughters-in-law to escape from her clutches. She never appears in the play but 

makes her presence felt by frequently calling Dolly and Alka to attend her. These 

intentional tortures of Baa are in fact the reflection of her frustration and 

distorted life. A former incident in her life is revealed in the play, where she 

wants her husband not to kiss her son as he leaves tobacco on his face.  Baa’s 

annoyance with her distorted husband is reflected in her attitude towards her 

daughters-in-law. She wants them to suffer under their husbands as she was in 

her youth. She makes Jiten to hit Dolly during her pregnancy, but she does not 

want to harass her granddaughter. When Jiten hits Dolly’s belly, Baa prevents 

him from it and asks him to hit on her face. But unfortunately this physical 

torture makes a mark on the child (Daksha) leaving her spastic. She is also 

burdened with the heavy guilt of her granddaughter’s disability which she tries to 

overcome by giving her wealth to spastic Daksha in her will. 

 When Lalitha, the middle class woman visits the Trivedi family she is 

initially ignored by the affluent Trivedi women. Despite this mean consideration 
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for her, Lalitha stood strongly in the Trivedi family for her husband. She bragged 

about the various activities in which she is involved in, which equates her with 

the affluent Trivedi ladies. But an incisive study of Lalitha’s conversations 

reveals her picture as a woman who leads a broken life under her husband’s craze 

for job over his family. All her life is an adjustment with her husband to avoid 

unnecessary troubles.  

The desolations of male hegemony form a part and parcel in the lives of 

these women. Nevertheless, they straddle the distress by creating their respective 

comfortable parallel worlds. Dolly builds the story of fictitious Kanhaiya, the 

Trivedi servant, with whom she has fallen in love. She tells Lalitha that her 

daughter is a good dancer to forget that the dance the daughter performs is 

physiotherapy. This is actually an imaginary world of Dolly where she escapes 

from the furious superiority of her husband. Alka resorts to consumption of 

alcohol in order to flee from the bitter realities of life. Her wish to be in the 

costumes of Rani of Jhansi and her drunken dance in the rain indicate the 

freedom she has won against the tyranny of her husband in her alternate world. In 

Lalitha’s fantasy land she is a happy woman who enjoys supporting her husband 

in his work. She visits the Trivedi family at the command of her husband to 

discuss with them about the masked ball to be held in connection with the launch 

of Re Va Te, a new brand of women’s lingerie. Moreover, she also engages in a 

variety of activities like making bonsai and does creative writing in order to 

forget the bitterness of her real life. In these parallel worlds of women they 

construct a new identity of theirs, an identity which they actually desire for. They 

in fact resist the male hegemony with this fantasy of happy and satisfied world of 

theirs. As Beena Agrawal says, “In spite of the diversity in the mental thinking 

all three women try to escape the frustration of their claustrophobic spaces” (73). 
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 Dattani in the play has meticulously crafted the subordination of women 

and their consequent passive lives using brilliant stage techniques. The elevated 

portion for men in the Act II (The Men) is symbolic of their higher position in the 

gender hierarchy. The musical background of Naina Devi’s Thumris in Act I and 

Act II hints at the mood of female resistance in the play. Her songs were her 

resistance to the false notions of decency and decorum imposed on women of 

royalty. Dolly says: 

“She wanted to sing songs of love. Thumris –sung in her days only by 

tawaifs. The queen wanted to sing songs sung by whores! Why? 

Nobody knew…At times she was mistaken for a tawaif. But it didn’t 

matter! It didn’t matter to her because she was singing! That was all that 

was important to her. Today, she is called the queen of Thumri.”  (295) 

Dolly, Alka and Lalitha talk about Rani of Jhansi who fought bravely like a man 

within the stringent boundaries of patriarchy. The title of the play itself suggests 

that the second sex can fight bravely to position them among the men who hold 

the centre stage. It is derived from the poem ‘Khoob Ladi Mardani’ by the 

renowned Hindi poet and freedom fighter Subhadrakumari Chauhan’s which 

glorifies the valiant struggle of Rani Lakshmibai against the British. The women 

in the play fight heroically against their emotional torments to carve a new 

identity. Their fight is a kind of resistance against their subjugation.  Dattani also 

mentions about Naina Devi who hailed from a royal family, but shunned their 

plush lives to build an individuality of their choice. Dolly wears a mud-mask on 

her face at the beginning of the play and fears it would crack if she laughs. Her 

mask and the reference to the masked ball specify women’s longing to flee from 

the harsh realities of life, masking their troubles. They fear to crack their false 

masks for the smooth run of their families.  The unrealized desires in women 

leave them incomplete. They are trimmed and pruned according to the whims 
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and fancies of the male. The presence of bonsai in the play indicates their stunt 

lives. The large window overlooking the front of the Trivedi house suggests an 

escape from the suffocated and truncated space. Dolly says she doesn’t remember 

the last outing she had. Dolly and Alka urges for liberation from their house 

where they are under the subjugation of their husbands and Baa. The wretched 

woman at the gate of the Trivedis symbolizes the distortion within the psychic 

space of women cramped within the indoors.  

 The hybrid post-colonial India is tremendously metamorphosised by the 

advent of globalization. Multicultural and cosmopolitan milieu of contemporary 

India stands greatly distinguished from its traditional image. However, even in 

this scenario of rapid development and modernization the marginalization of 

women stands underscored as a burning issue. In spite of the drastic change that 

has crept into the lives of women, women are still the excluded “Other” in the 

male/female binary. Female subjugation in the modern times takes place in a 

highly polished manner. More freedom of women today is always backed by a 

firm male dominance, under the banner of a highly supportive 

husband/father/brother. Dolly, Alka and Lalitha despite all their comforts of 

modern life is never free from the clutches of the male members of family. The 

life of Baa is also spoilt in the grotesque hands of her husband. These 

harassments happen in the name of the secondary position ascribed to women. 

This subordination indeed lays the urge of resistance in women. The play through 

these female characters testifies that the female life is simultaneously a life of 

subordination and resistance. While their lives are heavily under the control of 

the men in their lives they also resist this control creating their respective 

alternative contented worlds.  

 Women’s brave fight against the male domination diminishes men as 

stronger in the gender hierarchy. Female is thus placed at the same position as 
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that of men. The context illuminates the notion of gender as socially determined 

and there is negligible link between gender and biological sex. The play 

questions the so called role of men as the protectors of women as it’s female 

characters are victims of men’s selfish interests. Dolly, Alka, Lalitha and even 

Baa are all portrayed as characters who are awful victims of male supremacy. 

Their value becomes valid when it is manipulated by men. It makes evident 

Irigaray’s statement where she equates women with Marx’s concept of 

commodity.      

An embodiment of frailty, delicacy and patience women are meant to be 

under the control and support of men. Formulating the female characters of 

Bravely Fought the Queen with strong mental capacity to fight the ravaging 

winds of patriarchy, Dattani problematises the picture of women as the synonym 

of infirmity. The playwright creates an “epistemological break” in the concept of 

female, empowering his characters to resist their honourable subordination of the 

contemporary times. The play is a true platform for the female to resist the 

assault of their identity by fighting bravely against their subjugation.  
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ABSTRACT 

Ashique Abu’s 22 Female Kottayam is a bold attempt to openly present 

the pseudo masks of human personality. While some critics read the film as a 

feminist film, a close reading provides chances for psychological study of 

different male and female characters. Freud’s theory of ‘Castration complex’ or 

the unconscious fear of penile loss emphasised in ‘Electra Complex’ has been 

overturned in this film and made as a conscious deed as initiated by the heroine. 

This paper attempts to analyse the film on psychological grounds especially by 

the theories of Freud. 

Keywords: Film, Psychoanalysis, Electra complex, Penis envy, Castration  

       complex 

 

Among the new generation films in Malayalam, Ashique Abu’s 22 

Female Kottayam, the neo-realistic film attained a special place thanks to its 

presentation of a subject in an unusual way. It is an extremely brave attempt at 

showcasing the life of a woman from a female centric perspective.  

The film is categorized as Indian ‘rape and revenge’ film, a sub genre of 

‘exploitation films’, as it deals with the travails of a nurse who was realized for 

no fault of hers and who takes revenge on her tormentors in a rather strange 

manner. Rape and revenge film has three phases. In the first phase a woman is 

raped. In the second, she survives and rehabilitates herself. And in the third she 

takes revenge and kills her rapists. With the title of the film as an answer to the 

first question in the chat room ‘ASL please’, in 22 Female Kottayam, Aashiq 
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Abu opens his lens cover to a move that may have its effect on the narratives on 

the new movies on the making. 

Tessa K. Abraham is a 22 year old nurse from Kottayam, now working at 

Bangalore with the hopes of flying abroad. She meets Cyril, from the travel 

consultancy agency working towards setting up visa, who promises her of flying 

to Canada in a couple of months. They soon fall in love and start living together. It 

is at this juncture Cyril’s boss Hegde approaches Tessa and asks her plainly “Can 

I have sex with you?” A shocked Tessa is then brutally attacked and raped. Tessa 

does not know that Cyril was cheating her for his boss. Once Tessa recovers from 

her injuries, by Cyril’s instruction, Hegde comes to her again and ends up raping 

her for a second time. Tessa decides not to travel abroad and plans to murder 

Hegde.  

Cyril traps Tessa by hiding some drugs in her bag. The police arrest 

Tessa and while Tessa calls out for help, she finds Cyril simply walking away 

from her, and it is when she realized that Cyril set her up. While in prison Tessa 

meets Zubeida and from her criminal world connections Tessa understands that 

Cyril, a pimp, was cheating her along with the support of his boss. Zubeida gives 

her the strength and courage needed for striking back on Cyril and Hegde. When 

the court sets her free, Tessa with the help of DK, kills Hegde by poisoning him 

with a cobra. Then she meets Cyril in his studio and at night Tessa sedates him 

and penectomises him. When he regains consciousness she tells him that she has 

removed his male organ through a medical surgery. While Cyril finds himself in 

intense pain and bound to his bed, she taunts him so much to make him realize 

his faults and the gross wrongs he committed on her. Then Tessa leaves him but 

not before inviting him to settle the score with her, if any remains there. Cyril 

corrects his concept of her and accepts her challenge and tells her that he will 

confront her when he is ready. 
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The film received positive reviews from critics, and many a men 

discussed the film as a feminist one which marked triumph of woman over man. 

But a close reading reveals that it is not just a woman’s revenge but a 

psychological trek of different characters. 22 Female Kottayam shocked the 

conventional aesthetics of Malayalam film viewing by a bizarre retaliation of the 

heroine. Tessa, the heroine and a nurse by profession castrates Cyril, the 

hero. She tells him that in medical sciences, it is called penectomy. Normally, it 

is performed as a last resort in the treatment of androgen-sensitive prostate 

cancer. 

In ancient civilizations, removal of the human penis was sometimes used 

as a means of demonstrating superiority: armies were sometimes known to sever 

the penises of their enemies to count the dead. Castration has also been used in 

many different places and eras to create a class of reliable servants or slaves for a 

royal court and especially as harem-keepers. They were called eunuchs and they 

did seemingly lowly domestic functions such as making the ruler’s bed, bathing 

him, cutting his hair, carrying him in his litter, or even relaying messages.  

In the modern era, such a custom is very rare with some exceptions in 

which captives in Iraq and Yemen have been castrated. There have been 

incidents in which men have been assaulted, usually by their sexual partners, by 

having their penises severed. The case of John and Lorena Bobbitt, an American 

couple was popularly known for Lorena Bobbitt cutting off the penis of her 

husband, John, out of rage after he allegedly raped her, though he claimed it was 

for revenge when she discovered his infidelity. This was not the first modern 

case. In 1936, Sada Abe strangled her lover (believed to be at his request, he 

wanted to die while having sex) Kichizo Ishida and cut off his penis, placed it in 

her kimono, the Japanese traditional garment and carried it around with her for 

days before eventually turning it over to the police.  
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In his book Marital acts: gender, sexuality, and identity among the 

Chines Thai diaspora, Jiemin Bao quotes that:  

Thus an angry wife may turn violent, directly attacking her husband’s 

penis: around a hundred such incidents occurred in Thailand between 

1973 and 1980. In 1997, when one woman discovered her husband’s 

secret polygyny, she drugged him unconscious and cut off his penis; she 

then fastened his severed organ to a bunch of balloons and released the 

balloons into the sky to prevent his penis from being surgically 

reattached (143).  

Issues related to the removal of penis appear in psychology with the 

concept known as castration anxiety. In Freudian psychoanalysis, castration 

anxiety refers to an unconscious fear of penile loss originating during the phallic 

stage of sexual development and lasting a lifetime. In 19
th
 century Europe it was 

not unheard of for parents to threaten their misbehaving sons with castration. 

According to Freud, when the infantile male becomes aware of differences 

between male and female genitalia he assumes that the female’s penis has been 

removed and becomes anxious that his penis will be cut off by his rival, the 

father figure, as punishment for desiring the mother figure. 

Castration anxiety can refer to being castrated both literally and 

symbolically. Symbolic castration anxiety refers to the fear of being degraded, 

dominated or made insignificant, usually an irrational fear where the person will 

go to extreme lengths to save their pride. This can also tie in with literal 

castration anxiety in fearing the loss of virility or sexual dominance. It is this fear 

that makes Cyril to invite Tessa who pretended as a model. He beats her and 

verbally abuses her because he knows that she has a plan of revenge. He reminds 

her that she is a mere woman. But he makes a fatal mistake by thinking that she 

is willing to be a slut who is ready for “adjustments” to flourish her career. His 
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frustration dissolves as he wants to enjoy her company and uses her to show his 

dominance. 

Freudian psychoanalysis refers to a theorized parallel reaction to 

castration anxiety in girls during her psychosexual development. This reaction is 

the realization that she does not have a penis. And in technical terms it is known 

as ‘Penis envy’. Freud proposed that girls resolved their complexes via penis 

envy. Due to this complex, she strives to dominate men either as an unusually 

seductive woman or as an unusually submissive woman. Tessa uses both when 

Cyril catches her red handed as she disguised herself as a model. At first she tries 

to seduce him, and then acts as a submissive woman only to dominate him. 

Karl Abraham differentiated two types of adult women in whom penis 

envy remained intense: The former were dominated by phantasies of having or 

becoming a penis – as with the singing/dancing/performing women who felt that 

in their acts they magically incorporated the phallus. The latter sought revenge on 

the male through humiliation or deprivation whether by removing the man from 

the penis or the penis from the man (Laubscher 33). By penectomising Cyril, 

Tessa proves herself to be the second type of women who gratifies her penis 

envy. 

Freud’s psychosexual development theory suggests that the penis 

becomes the organ of principal interest to both sexes in the phallic stage. This 

becomes the catalyst for a series of pivotal events in psychosexual development. 

These events, known as the Oedipus complex for boys, and the Electra 

complex for girls, result in significantly different outcomes for each gender 

because of differences in anatomy.  

Freud believed that the Oedipus complex is a desire for the mother and 

in Neo-Freudian psychology, the Electra complex, as proposed by Carl Gustav 

Jung, is the desire for her father. Cyril admits that his mother was a nurse. By 
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having Tessa, a nurse, he is satisfying his desire for her mother. Moreover, 

basically an orphan, Tessa is finding her father figure in Cyril. Hence Cyril and 

Tessa who are fixated in the Oedipal and Electra stages of their psychosexual 

development can be considered “mother-fixated” and “father-fixated” 

respectively as revealed when the mate (sexual partner) resembles the mother or 

the father. 

Sigmund Freud proposed that unsuccessful resolution and gratification 

during the phallic stage might lead to sexual disorders such as 

neurosis, paedophilia, and homosexuality. The three middle aged men in the film 

are specimen of psychiatric sexual disorder due to lack of proper gratification of 

the psychosexual development.  

DK, the wealthy man who always looks for the company of women has a 

neurotic condition called ‘satyriasis’. In psychiatry a man with the condition of 

satyriasis has an insatiable appetite for sex; his craving can be uncontrollable, 

certainly abnormal, and a man who has this condition feels an overpowering 

compulsion to conquer woman sexually. He seeks sex with as many women as 

possible, with no feelings of love or affection and, unsurprisingly, finds it 

difficult to sustain a healthy relationship with one woman. When Tessa seeks the 

help of DK to avenge Cyril’s boss Hegde, he makes out his philosophy that we 

should love as many as people possible. What DK intended was not love but sex. 

He asks for it to Tessa too as a reward for his help. 

While in prison Zubeida, who is sentenced for murder tells Tessa that 

there is a case against Hegde for abusing an eight year old girl. Hegde has the 

sexual disorder in the form of paedophilia. The term pedophilia is commonly 

used to refer to any sexual interest in minors below the legal age of consent, 

regardless of their level of physical, mental, or psychological development. 

Hegde has another psychological disorder too. By brutally raping Tessa, he 
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proves himself to have sadistic ephebophilia. Ephebophilia is the primary or 

exclusive adult sexual interest in mid-to-late adolescents.  

Though an innocent character, Ravi uncle also shows symptoms of 

pedophilia. Pedophiles are often very attractive to children and may offer to 

babysit for their relatives. Since Ravi cannot babysit, he demands for Tessa’s 

presence. Pedophiles often have good interpersonal skills with children and can 

easily gain their trust. This is true with Ravi too. Moreover they are interested in 

child games. In the hospital, Ravi is introduced to the audience playing a video 

game in his tablet computer. A pedophile will not be able to tolerate other 

relations of the child to whom he is interested with. When Tessa reveals her 

relation with Cyril, Ravi expresses his dislike by referring to the characters in 

“Balarama”, which itself is a children’s weekly. Furthermore he once proposes 

her too. Pedophiles may also maintain that they are “teaching” the child about 

“the facts of life” or "love". The letter, Ravi writes to Tessa when she was in 

prison is a testimony to this. 

In critical theory and deconstruction, Jacques Derrida coined the term 

‘phallocentrism’ to refer to the privilege of the masculine (phallus) in the 

construction of meaning. The phallocentric argument is premised on the claim 

that modern Western culture has been, and continues to be, both culturally and 

intellectually subjugated and genderized by a "masculinist (phallic)" and 

"patriarchal" agenda. The Malaylam film industry is also phallogocentric that the 

role of the woman is described by the patriarchal agenda. By removing the 

phallus of the hero, the heroine cuts away the masculine predominance and 

makes him a eunuch. Thus the transposed heroine overturns ‘Castration complex’ 

or the unconscious fear of penile loss into a conscious deed and symbolically cuts 

away the dominance of male body from the screen. 
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kw{Klw 

D]t`mKkwkvImc¯n\v AanX{]m[m\yw ssIh¶ kaImeo\]cnkc¯nÂ 

apJy[mcmkaqlw AaÀ¨ sN¿pItbm AXncphevIcn¡pItbm sNbvX kv{Xo 

/ZenXv CS§Ä bphIhnIfpsS cN\IfnÂ aqÀÑbpÅ _nw_§fmIp¶ 

sX§s\sb¶Xnsâ At\zjWamWv Cu teJ\w. IpgqÀ hnÕ³, ssie³, 

Fkv Ite-jv, Pnt\jv amS-̧ -Ån, hmkp-tZ-h³ tImtdmw, Fw.-BÀ. hn_n³, sI. -

ap-c-fn, hnanjv aWn-bqÀ, Fw.Un [\y, {ioPn¯v Acn-b-ÃqÀ XpS-§nb ]pXp-X-e-ap-

d-¡-hn-I-fpsS cN-\-IfmWv At\zjW¯n\v Ahew_w.  

 

 

[z\n-km-{µhpw e£y-th-[n-bp-amb ]Z-ßfpw _nw_-ßfpw ASp-°n-bn-W°n 

\ho-\-I-hn-X-bpsS h‡m-°-fm-b Aø∏∏Wn-°cpw _me-N-{µ≥ Np≈n-°mSpw 

a‰pw Bhn-jv°-cn® Imhy-[m-c, ]pXp-bp-K-Øn¬ hgn-amdn Hgp-Ip-Ibpw apJy-[m-c-

bn-te°v CØn-cn-°-hn-X-Iƒ ˛ HØncn sshIm-cn-I-Xbpw Btem-Nm-\m-arXXzhpw 

{]Zm\w sNøp∂ ]pØ≥ Nnan-gp-I-hn-X-Iƒ ˛ cwK-{]-thiw sNøp-I-bpw, hmb\m-

\p- -̀h-Øn\v \h-]-cn-t{]£yw krjvSn-°p-Ibpw sNøp∂ A¥-co-£-amWv F.Un 

2000 apX-ep≈ ae-bmfIhnX kmln-Xy-N-cn-{X-Øn¬ AS-bm-f-s∏-Sp-Øp-∂-Xv. 

 th\-en¬ 

 \o Dt]-£n-°p-sa-∂-dn-bm-am-bn-cp-∂n´pw 

 a™p-Im-eØv 

 Rm≥ \ns∂ Cdp-sI-∏p-W¿∂p... 
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{ioPnØv Acn-b-√q-cns‚ "]pX∏v' F∂ Cu IhnX \ho-\-Im-e-L-́ -Ønse 

apJw \jvS-s∏´ ]pcp-j-kw-kvIm-c-Øn-\p -h-∂ptN¿∂ A]-N-b-sØ-bmWv tcJ-

s∏-Sp-Øp-∂-Xv. D]-t`m-K-kw-kvIm-c-Øn\v AXn-cp-hn´ {]m[m\yw h∂pt]mb C°m-

e-Øv, D]-tbmKn°pIbpw hen-s®-dn-bp-Ibpw sNøp∂ {]h-W-X-sb, hniz-kn®v 

H∏w \nev°p∂ Bfm-bm¬t∏mepw X\n°p t\cn-tS-- n-h-cp-sa∂ ImgvN-∏m-tSmsS 

am{Xta C∂sØ kv{Xo°p \nev°m-\mhq F∂  kmaq-ln-I-{]-Xn-`m-k-sØ-bmWv 

Cu CØn-cn-°-hnX Xpd-∂p-Im-́ p-∂-Xv. Xpd-∂p-Im-´-tem-sSm∏w CXp Xpd∂ Hcp 

hna¿iw IqSn-bmbn amdp-∂p. hºn® Hcp kmwkvIm-cnI ]cn-h¿Ø-\-Øn\v hgn-a-cp-

∂m-hp-Ibpw sNøp-∂p. 

Ipgq¿ hn’≥, ssie≥, Fkv Ite-jv, Pnt\jv amS-∏-≈n, hmkp-tZ-h≥ 

tImtdmw, Fw.-B¿. hn_n≥, sI.-ap-c-fn, hnanjv aWn-bq¿, Fw.Un [\y, {ioPnØv 

Acn-b-√q¿ XpS-ßnb ]pXp-X-e-ap-d-°-hn-I-fpsS cN-\-Iƒ s]mXpsh {lkzhpw 

efn-Xhpw H∏w ka-Im-e-Po-hn-X-Øns‚ AIw-s]m-cp-fp-Iƒ shfn-hm-°m≥ i‡-ß-

fp-am-Wv. 

"BWn' F∂ IhnX t\m°p-I : 

 Idp-Ø-h≥ ... 

 Ft∏mgpw 

 ASn-®-a¿Ø-s∏-Sp-∂-h≥ ... 

 \nß-fpsS 

 Dd-∏p-Iƒ°n-S-bn¬ 

 F∂pw 

 Xpcp-ºn®p Xocp∂ 

 Adn-b-s∏-SmØ Zen-X≥ ... 

IhnX F∂p ]d-bm≥ C{X-am{Xw ! ]t£, Zen-Xs\ AS-bm-f-s∏-Sp-Øm≥ BWn-

sb-°mƒ i‡-amb at‰Xp _nw_-am-Wp-≈Xv ? IdpØh\pw ASn-®-a¿Ø-s∏-Sp-∂-

h\pw \nß-fpsS A`n-am-\-ßƒ°p Xqßn-°n-S-°m-\mbn Igp-Ø‰w IjvS-X-bn¬ 
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B- p-In-S-°p-∂-h\pw F∂ [z\n-I-fp-W¿Øm≥ Pohn-X-Øns‚ Acn-Ip-I-fn¬ 

\n∂pXs∂ Hcp _nw_sØ Dƒs°m-≈p-∂n-S-ØmWv L\-km-{µ-amb Ihn-X-bpsS 

i_vZ-kv]¿i-ßƒ \ΩpsS ImXp-I-fn-te°v BWn-t]mse Xpf-™p-I-b-dp-∂-Xv.  

kvss{XW-X-bpsS \∑-Isf "IS¬' F∂ hnimekº-Øn-t\mSp tN¿Øp-h-

bv°p∂ Ipgq¿ hn’s‚ IhnX ImWp-I. 

 D≈nse IÆo-cp-ambn 

 Hmtcm \nan-jhpw IS¬ hcpw 

 \nan-jw-t]mepw \ofmØ HcpΩ \¬In 

 Ic Ft∏mgpw Xncn-®-b°pw 

 IÆo-cp-∏p-I-e¿Øn IS¬ sIm- p-h∂ 

 Nn∏nbpw apØpw am{Xw Ic-sb-Sp°pw 

 ]n∂oSv Ip™p-ßƒ°v Ifn-°m≥ sImSp-°pw. 

 

emt -̀—-b°p am{Xw {]m[m\yw \evIp∂ \K-c-Ønse ]pcp-j-k-aq-l-Øns‚ {]W-

b-\m-Sy-amWv ChnsS hna¿i-\-hn-t[-b-am-Ip-∂-Xv. Cu Ihn-Xbv°v " IS¬' F∂p 

t]cp \¬ImsX "FgpØv' F∂v t]cn-´n-cn-°p-∂Xpw Cu IhnX Dƒs°m-≈p∂ 

kam-lm-c-Øn\v "Hcp \K-c-{]-W-b-Imhyw' F∂p \ma-I-cWw sNbvXn-cn-°p-∂Xpw 

Iq´n-hm-bn-°m-hp-∂-Xm-Wv. kv{XobpsS IS¬t]mse hnim-e-amb {]Ir-Xn-Kp-W-

sØbpw ]pcp-j≥ F∂ Ic-bpsS Xm¬°m-en-Im-̀ n-em-j-ß-sfbpw Ime-sa{X 

]ptcm-K-an-®n´pw am‰n\n¿Øm-\m-hp-∂n-√t√m F∂ hnjm-Z-amWv "FgpØv' \ΩpsS 

ap∂n¬ Fgp-Xn-h-bv°p-∂-Xv. 

 "ssI tIm¿Øv 

 apdp-sI-∏n-Sn-®Xv 

 \nt∂m-Sp≈ 

 kvt\lw sIm- m-bn-cp-∂n√ .,  

 \osbmcnbv°epw 
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 Fs∂-°mƒ 

 apºn-se-Øm-Xn-cn-°m-\m-bn-cp∂p ...' 

"kvt\lw' F∂ Ihn-X-bn¬ {ioPnØv Fgp-Xp-∂p. I]-S-tem-I-Ønse Bflm¿∞-

X-bv°p-≈n¬t∏mepw Im]Syw Hfn-™n-cn-°p-∂p-sh∂p hy‡-am-Im≥ Ihn-X-bpsS 

Cu Nnangv Xpd∂pt\m°n-bm¬ aXn-b-t√m. I]-S-tem-I-Øn¬ Bflm¿∞-am-sbmcp 

lrZ-b-ap-- m-b-Xm-sW≥ ]cm-P-b-sa∂v Nß-ºpg Fgp-Xnbn-´p-- v. \ho\ I]-S-tem-

I-Øn-em-Is´ Bflm¿∞-X-bv°p-t]mepw h©-\-bpsS aqSp-]-S-ap-s- ∂p A\p- -̀h-

ßƒ \ap°p km£yam-Ip-tºmƒ Cu IhnX D≈-Øn¬ tN¿∂p-\n∂v A\p-`qXn 

P\n-∏n-°p-∂p. 

 BtcmSpw 

 ]cn- -̀h-an-√m-sX, 

 Hcp aqe-bn¬ 

 F{X Dƒh-en-™n-cp-∂n´pw 

 Fs∂-bn-ßs\ 

 CSn®p XmgvØtWm ? 

 

Acn-b-√q-cns‚ "ssk°nƒ Nhn-´p∂ s]¨Ip´n' F∂ kam-lm-c-Ønse "Dc¬' 

F∂ Ihn-X-bm-Wn-Xv. "Dc¬' {]Xn-\n-[m\w sNøp-∂Xpw Ft∏mgpw kaqlw Nhn-

´n-Øm-gvØp∂ s]¨]-£-sØ-bm-Wv. ]pcp-j-ta-[m-hn-Xz-Øns‚ ]cp-°≥ \b-ß-

fpsS ap∂n¬ {]Xn-I-c-W-tijn \jvS-s∏-́ v, ]cn- -̀hn-°m≥t]mepw Ai-‡-ambn 

aqe-bn-sem-Xp-ßn-t∏m-Ip∂ s]Æns‚ hnß¬ {]Xn^en-∏n-°m≥ "Dc¬' F{X 

i‡-am-Ip∂p ? Dc-en\p \nXyhpw e`n-°p-∂Xv B CSn-®p-Xm-gvØ-em-Wt√m. 

Cßs\ kao-]Øp kpe- -̀am-bn-°n-S-°p∂ BWnbpw Dcepw Nnc-hbpw 

Nqepsams° Ihn-bpsS Xqen-I-Øp-ºn-eqsS cq]-t -̀Zw -h∂v Np‰p]m-Sp-Isf 

{]XoIhXv°-cn-°m≥ ]mI-am-bn-Øo-cp-∂n-S-ØmWv "t]mÃv tamtU¨' F∂v C∂p 

hnti-jn-∏n-°m≥ Ign-bp∂ ae-bm-f-I-hn-X-bpsS ]pXn-b-apJw {]Xy-£-am-Ip-∂-Xv. 
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]pXnb tXmev°p-S-ß-fn¬ \nd-bp∂ ]g-b -ho-™-√, Xebv°pw lrZ-b-Øn\pw 

sX√p Nh¿∏p-]-I-cp∂ ]®-ap-¥n-cn-®m-dmWv B Ihn-X-Iƒ. C{µn-b-ß-fn-eqsS 

]m™p-I-bdn lrZ-b-Øn¬ Ah ]Xn-°p-∂Xv ]pØ≥ tNmZy-ß-fpsS IdpØ 

BWn-I-fm-bn-cn-°pw. 
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{]_Ôkw{Klw 
 
]cn`mjbnÂ enwK]Zhn F¶Xv hnhÀ¯Isc am{Xw kqNn¸n¡p¶ 

]ZaÃ. AXv IrXnbpsS enwK]Zhnsb¡qSn ASbmfs¸Sp¯p¶p. AXpt]mse 

hnhÀ¯\w sN¿s¸Sp¶Xv tIhew IrXn am{XaÃ AXnÂ GÀs¸Sp¶ 

hyànbpw IqSnbmWv. Hcp ]pcpjsâ IrXn ]pcpj\pw kv{XobpsS IrXn 

kv{Xobpw hnhÀ¯\w sN¿pt¼mgpw, FXnÀenwK¯nÂs¸«hÀ hnhÀ¯\w 

sN¿pt¼mgpw, C\n Hcp tKtbm, sekv_nbt\m, {Sm³kvsP³Utdm hnhÀ¯\w 

sN¿pt¼mgpw hyXykvX§fmb hnhÀ¯\§fmWv \ap¡p e`n¡p¶Xv. 

hnhÀ¯\§fneqsS shfn¸Sp¶Xv hnhn[ kzXz[mcWIfmWvv. kv{XobpsS 

IrXn kv{Xobpw ]pcpjsâ IrXn ]pcpj\pw hnhÀ¯\w sN¿p¶XmWp 

\ÃsX¶ \nÀtZiw s^an\nÌv hnhÀ¯IÀ D¶bn¨n«p−v: 

{]mtbmKnIasÃ¦nepw ChnsS iàamb Hcp ]pcpj]mT¯nsâ 

hnhÀ¯\¯nÂ GÀs¸« kv{XobpsS kzXzw asämcp khntij CS¯nte¡v 

hymhÀ¯n¡¸Sp¶Xv F§s\sb¶v hnhÀ¯\¯nsâ `mjsb ap³\nÀ¯n  

At\zjn¡m³ {ian¡p¶p. emän\tacn¡³ t\mhenÌmb acntbm hÀKmkv 

tbmkbpsS The Feast of the Goat  F¶ IrXnbpsS aebmf ]cn`mjbmb 

BSnsâ hncp¶v BWv ]T\¯n\v Ahew_ambn kzoIcn¨n«pÅXv. 

kmt¦XnI ]ZkqNn:  Identity: kzXzw, Source Language: t{kmX`mj, Target 

Language: e£y`mj, Communication Theories: kwth-Z-\- kn-²m- -́§Ä, Fidelity: 

hnizkvXX, Skopos:  hnhÀ¯\e£yw, Authority: A[nImcw, Paternal system: 
]nXrhyhØ 
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 “The first and final axiom for the translator might well be this: The translator 

should himself be translated” -Jean Starr Untermeyer 

 

F´mWv hnhÀ¯\w? 

 Hcp `mjbnÂ FgpXs¸« ]mTs¯ asÁmcp `mjbnte¡p ]IÀ¶p 

hbv¡p¶XmWv  hnhÀ¯\w F¶v kmam\yambn¸dªphcp¶p. `mj Xs¶ 

\nch[n kwkvImc§fpambpw  D]kwkvImc§fpambpw CSªpw  CW§nbpw 

\nev¡p¶Xp sIm−v hnhÀ¯\¯neqsS ]IÀ¶phbv¡s¸Sp¶Xv Ipsd 

kwkvImc§fpsS CS¨nepIfpw CW¡§fpw IqSnbmWv. Cu CS¨nepIfpw 

CW¡§fpw e£y`mjmhmb\¡mcn/c³ XtâXmbn kzoIcn¡pt¼mÄ, 

BkzZn¡pt¼mÄ hnhÀ¯\w hnPbn¨psh¶p ]dbmw. e£y`mjm 

hmb\¡mcn/c³ Cu kmwkvImcnI LSI§sf XtâXmbn kzoIcn¡Wsa¦nÂ 

t{kmXkwkvImcLSI§Ä e£ykwkvImc¯nsâ hg¡§fnepw 

samgnIfnepw ASbmfs¸Sp¯s¸tS−Xp−v. C§s\ ASbmfs¸Sp¯pt¼mÄ 

am{XamWv kmlnXy¯nsâ khntitjmt±iyamb BkzmZ\w 

e£ykwkvImc¯nÂ km[yamhpIbpÅq. ImcWw Hcp Imcy¯nsâ k¼qÀ® 

{KmlyX amXr`mjtbmfw asÁmcp `mjbnepw km[yaÃ. A§s\ hcpt¼mÄ 

aqeIrXntbmSv ]peÀt¯− hnizkvXX F¶ hnhÀ¯\¯nse ]c¼cmKX 

[mcW {]iv\hÂ¡cn¡s¸Sp¶p. 

F´mWv hnhÀ¯\¯nse hnizkvXX? 

 hnhÀ¯\¯nse hnizkvXXm NÀ¨¡v GXm−v ]Xn\mdmw 

\qämt−mfw ]g¡ap−v. hnhÀ¯\w aqeIrXntbmSv F{Xt¯mfw hnizkvXX 

]peÀ¯p¶p (How best to be faithful) F¶ NÀ¨tbmsSbmWv hnhÀ¯\ 

hnaÀi\ Ncn{Xw Bcw`n¡p¶Xv. GsXmcp  kwkvImc¯nepw hnhmlw F¶ 

Øm]\¯nÂ kv{Xo ]pcpjt\mSv ]peÀt¯− hnizkvXXtbmSmWv 

hnhÀ¯\¯nse hnizkvXXsbbpw XmcXay¸Sp¯nt¸m¶Xv. CXnsâ 

ASnØm\¯nÂ hnhÀ¯\w ]cnip²I\y, ]Xn-{h-X-, Ahn-iz-kvX-cmb Imap-In-

am-À Fs¶Ãmw \nÀhNn¡s¸«p. {]ikvX {^©p Nn -́I³ KnÂkv sat\-gnsâ 

(Ip){]kn²amb sNmÃv hnhÀ¯\s¯ kv{Xobpambn XmcXays¸Sp¯n. (Les 

Belles Infedeles – If beautiful not faithful; If faithful not beautiful) hnhÀ¯\w 
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kv{Xosbt¸mse-bm-Wv. kpµ-cn-sb-¦nÂ hnizkvXbmbncn¡nÃ; hnizkvXsb¦nÂ 

kpµcnbmbncn¡nÃ. kuµ-cyhpw, hniz-kvX-Xbpw kv{Xobnepw hnhÀ¯-\-¯nepw 

H¯p-t]m-hp-I-bn-sÃ-¶-XmWv  Cu sNmÃnsâ hnh-£. hnhm-l-¯n-se¶ t]mse 

hnhÀ¯-\-¯nepw hniz-kvXX F¶Xv inip-hnsâ (]mT¯nsâ) ]nXr-Xzw Dd-̧ n-

¡p¶ hmKvZm\amWv. ImcWw amXrXzw (hnhÀ¯I³) F¶Xv ssPhn-I-ambn 

{]I-S-ambncn¡pIbpw; ]nXrXzw (IÀ¯mhv) A§s\bÃm-Xn-cn-¡p-Ibpw sN¿p-

¶p. iniphnsâ \nbakm[pXzs¯ hnhmlw F¶ IcmÀ F§s\ 

Dd¸n¡p¶pthm AtX \nbakm[pXzamWv hnizkvXX sIm−v 

hnhÀ¯\¯nepw Dd¸n¡s¸Sp¶Xv. Hcp hnhÀ¯-\w P\n-¡p-¶-Xn\p apt¼ 

c£-mIÀXrXzw shfn-s¸-Sp-¯p¶ IcmÀ {]Jym-]n¨v Ign-ªn-«p-−m-h-Ww. 

AXmWv tIm¸n-ssd-änsâ Ah-Im-iw.IÀ¯m-hnsâ A\p-hm-Z-an-ÃmsX {]kn-²o-I-

cn-¡p¶ hnhÀ¯-\-¯n\v \nb-a-]-c-amb km²y-X-bn-sÃ¶p h-cp¶p. Npcp-¡n-¸-d-

ªmÂ aqe-Ir-Xn-bpsS {] -̀hs¯ kv]jvSam¡mXncp¶mÂ aqe-{K-Ù-Im-csâ 

Pmc-k- -́Xn-I-sf-bmWv hnhÀ¯-I(À)s]Áp-t]m-Áp¶Xv F¶p hcp-¶p.  

 hnizkvXXbne[njvTnXamb Cu NÀ¨IÄ hnhÀ¯\s¯ 

enwK]cam¡p¶ {]hWXbv¡v B¡w Iq«n. amXr`mjbpsS ]mXn{hXyw 

If¦s¸«p, aqeIrXnbpsS ]mcpjyw \jvSs¸«p, aqeIrXnsb jWvU\m¡n 

Ifªp Fs¶ÃmapÅ hniIe\§Ä hnhÀ¯\ NÀ¨bnÂ DÄs¸«p. aqe-Ir-

Xnsb DÂ]m-Z-I-\mb ]pcp-j-t\mSpw hnhÀ¯-\s¯ DÂ¸-¶-amb kv{XotbmSpw 

kmZr-iy-s¸-Sp-¯n. A§s\ hnhÀ¯\¯nse hnizkvXX aqeIrXnsbbpw 

hnhÀ¯\s¯bpw D¨\oNXz t{iWnbnÂ Ipcp¡nbn«p. AXv kÀhm[nImchpw 

aqeIrXnbv¡p am{Xambn ¢n]vX¸Sp¯n. A§s\ hnizkvXX hnhÀ¯\ 

hniIe\§Ä¡pÅ Hcp \nÀWmbI am\ZWvUambn Ime§fmbn 

\ne\n¶pt]mcp¶p. 

hnhÀ¯\ ]T-\-¯n-te¡v kwth-Z-\- kn-²m- -́§Ä1 IS¶p hcp¶-tXm-Sv 

IqSn hnizkvXXsb¶ ]c¼cmKX  [mcW XInSw adnªp. hnhÀ¯-\-¯nse 

kmwkvIm-cnI LS-I-§Ä IqSp-XÂ Dd¸n-¡-s¸«p. kwkvIm-tcm-·p-J-ambn hnI-kn-

¨p-h¶ ]pXnb Znimt_m[w e£y-`m-j-bv¡pw, kwkvIm-c-¯n-\pw, e£y-`mjm 

hmb-\-¡mÀ¡pw ap³]-t¯-¡mÄ D]cn {]m[m\yw \evIn. CX\pkcn¨v 

hnhÀ¯I³ hnizkvXX ]peÀt¯−Xv aqeIrXntbmtSm 

{KÙIÀ¯mhnt\mtSm AÃ adn¨v e£y`mjmhmb\¡mct\mSmWv F¶ 
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Nn´bv¡v {]mapJyw e`n¨p. gmIv ZdnZbpsS Nn´IÄ aqeIrXn ]p\À\nÀ½nXn 

F¶o hn]coXZzµz§Ä¡nSbnÂ \ne\n¶pt]m¶ hyXnbm\w F¶ 

k¦ev]s¯ A«nadn¨p. hnhÀ¯\w e£y`mjmkwkvImc¯nÂ 

kÀKmßIcN\ F¶ \ne¡p Xs¶ hmbn¡s¸tS−Xps−¶pw Hcp hm¡v 

hnhÀ¯\w sN¿m³ km[n-¡m¯ AhØ hnhÀ -̄\-¯nsâ kzm`m-hn-I -\-b-am-

sW¶pw AXv hnhÀ¯-\-̄ nsâ  Ahn-iz-kvX-Xtbm c−mw-In-S-amb Ah-Øtbm 

AsÃ¶pw ZdnZ hmZn¨p. IrXn AXnsâ hnhÀ¯-\s¯ Htc kabw Bh-iy-s¸-

Sp-Ibpw \ncm-I-cn-¡p-Ibpw sN¿p-¶p. I\ymNÀaw (Hymen) F¶ ]Zw Htc 

kabw hnhm-l-]qÀ¯o-I-c-W-̄ nsâbpw I\y-Im-Xz-¯n-tâbpw {]Xo-I-ambn 

amdp¶Xns\ DZmlcn¨p sIm−mWv aqe-Ir-Xnbpw hnhÀ¯-\hpw X½n-epÅ ]c-

kv]-cm-{in-X-Xz-s -̄¡p-dn¨v  ZdnZ kwkm-cn-¡p-¶-Xv. hnhÀ¯-\-¯nsâ \nbaw 

Bh-iy-s¸-Sp-¶Xv AXn-ewL\am-sW¶pw AXp-sIm−v Xs¶ AhnsS hnizkvX 

Akm-[y-am-sW¶pw ZdnZ hmZn-¡p¶p2. C§s\ hnizkvXX F¶ LSIw 

hnhÀ¯\¯nsâ Ncn{X¯nepw hÀ¯am\¯nepw ]e \nebv¡pw 

CSs]«psImt−bncp¶p. 

 hnhÀ¯-\-e£yw, coXn XpS-§nb LS-I-§Ä GI-ap-J-amb H¶-Ã. 

hnhÀ¯\{]{In-b-bpw, e£yhpw Imem-Im-e-§-fnÂ \ho-I-cn-¡-s¸-«p-sIm-t−-bn-

cn-¡p-¶p. Hcp Ac\qÁm−v ap¼p-hsc Ime-L-«-̄ nsâ A\n-hm-cyX F¶ 

\nebv¡v (A-Ãm-sX-bpw) hnhÀ¯-\-§Ä samgnamÁw sN¿s¸«n«p−v. tZio-b-X, 

]p\-cp-²m-cWw \th-m°m\w, I½yq-Wnkw XpS-§nb Ncn{XL«-̄ nse {][m\ 

kw -̀h-§Ä /Nn -́IÄ hnhÀ¯-\-e-£y-§sf ]e \nebv¡pw \nÀ®-bn-¨n-«p-−v. 

C¶v hnhÀ¯-\-¯nsâ e£y-§fpw coXn-Ifpw amdn amdn h¶ Ime-L-«-§Ä 

hnhÀ¯-\-{]-{In-b-bpsS kz`m-hs¯ amÁn.  

 BtKm-fo-bXbpw, It¼m-fhpw, kmt¦-Xn-IXbpw tNÀ¶v cq]-s¸-Sp-̄ n-b-

XmWv ka-Im-eo-\-bp-Kw. _lp-ap-J-amb AÀt°m-ev]m-Z-\-̄ nsâ NSp-e-amb 

hym]-\-amWv Cu bpK-¯nsâ {][m\ khn-ti-j-X. AÀ°-§-fpsS A\-́ -amb 

Dev]m-Z\w km[y-am-¡p¶ Cu bpKw "hnhÀ¯-\-bp-Kw' F¶ hnti-j-W-¯n\v 

AÀl-am-Ip-¶p. ]pXnb bpKw asÁÃm hnÚm-\-im-J-I-sfbpw t]mse hnhÀ¯-

\-s¯bpw kzm[o-\n¨p. It¼mfw hnhÀ -̄\-¯nÂ CS-s]«v XpS-§n-b-t¸mÄ 

hnhÀ¯-I-cpsS sXc-sª-Sp-¸v, hnhÀ¯-\-̄ n\v A\p-h-Zn-¡p¶ ka-bw, 

hnhÀ¯-\-sa¶ A[zm-\w, hnhÀ¯-\ -th-X\w XpS§n IrXn¡v ]pd v̄ 

\nev¡p¶ \nc-h[n LS-I-§Ä hnhÀ¯-\s¯ asÁmcp hgn¡v Nn«-s¸-Sp-¯m³ 
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XpS-§n. ]pXn-b-bpKw hnhÀ¯-\-̄ nÂ Df-hm-¡nb Hcp henb hntÑ-Z\w 

hnhÀ¯\¯nsâ  Xnc-sª-Sp¸nsâ IÀXrXzs¯ kzImcy-hy-àn-bnÂ\n¶pw 

{]kn-²o-I-c-W- Øm]\¯nte¡v amÁn F¶p-Å-Xm-Wv. Hcp IrXn GsX-¦nepw 

Xc-¯nÂ -Hcp \nÝnX kmaq-ly-þ-kmw-kvIm-cnI cmjv{Sob cwK¯v kmam-\y-

amtbm khn-ti-j-amtbm CS-s]Spw F¶ [mc-Wbpw, AsÃ-¦nÂ Hcp khn-ti-jm-

-́co-£-̄ n-te¡v Hcp IrXn hnhÀ¯\w sN¿-s¸-tS--Xm-sW¶ imTy-hp-sams¡ 

Hcp Ime¯v hnhÀ¯-\- IrXnbpsS sXcsªSp¸ns\ kzm[o\n¨ncp¶p. 

F¶men¶v aqe[\w CubnSw  ssI¿S¡nbncn¡p¶p. aqe{KÙIÀ¯m¡Ä 

tIm¸nssdÁv F¶ AhImiw apdpsI¸nSn¡p¶tXmSv IqSn hnhÀ¯\w 

kzImcyhyànIÄ¡v A{]m]yambn¯ocp¶p. C¶v hnhÀ¯\w henb 

apXÂapS¡v Bhiys¸Sp¶  hyhkmbamWv. CtXmsS kzImcy CjvSt¯msS 

\S¶p h¶ hnhÀ¯\§Ä ]n³hm§pIbpw Cu CSw hn]Wn ssIbS¡pIbpw 

sNbvXp. {]kn-²o-I-cW cwK¯v hnhÀ¯-\-ta-J-e-bnÂ  C¶v sImgp-t¸-dnb aÕ-

c-amWv \S¶p hcp-¶-Xv. hmÀ¯m-am-[y-a-§-fneqsS cmjv{S----A´m-cmjv{S Xe-¯nÂ 

{]kn-²n-bmÀPn-¡p¶ IrXn-I-fpsS ]IÀ¸-h-Imiw kz -́am-¡m\pw AXn-thKw 

hnhÀ¯\w ]qÀ¯n-bm¡n {]kn-²o-I-cn-¡m\pw {]km-[-IÀ InSaÕcw \S-¯n-h-

cp-¶p. Cusbmcp Xmev]-cy-¯nsâ `mK-ambpw IqSn-bmWv tbmk-sb-t¸m-epÅ 

hntZ-i- t\m-h-en-Ìp-I-fpsS IrXn-IÄ¡v C¶v ae-bmf-̄ nÂ {]Nm-c-ta-dp-¶-Xv. 

hnhÀ¯-\-¯n-\m-bpÅ IrXn-IÄ sXc-sª-Sp¯p Ignªv {]km-[-IÀ hnhÀ¯-

I-sc-¡qSn sXc-sª-Sp-¡p-¶p. 

 C¶v IrXn hnhÀ¯-I-bpsS/hnhÀ¯-Isâ ap¶n-te¡v 

F¯s¸SpIbmWv sN¿p¶Xv. Hcp IrXn  ]Ip¯v ]eÀ¡mbn hnXcWw 

sNbvXp hnhÀ¯\w sN¿p¶ {]hWXbpw  C¶v I−phcp¶p. AtXmsS 

hnhÀ¯I³/hnhÀ¯I F¶ GIenwK]Zhn \jvSs¸SpIbpw hnhÀ¯\w Hcp 

Iq«mbvabpsS {]hÀ¯\ambn amdpIbpw sN¿p¶p. F¶mÂ It¼mf¯nsâ 

\nÊmc Bhiy§Ä¡pth−n \S¶phcp¶ Cu Iq«phr¯n hnhÀ¯\ 

IrXnsb Hcp Dev]¶w am{Xambn Npcp¡p¶p. ChnsS ]pXnbsXm¶v 

DXv]mZn¸n¡p¶Xn\mhiyamb AkwkvIrX hkvXphmbn aqeIrXn 

hÀ¯n¡p¶p. hnhÀ¯IÀ¡p ap¶nse e£y`mjm kaqlw (A\phmNIÀ) 

D]t`màm¡fmWv.  D]t`màm¡fpsS Bhiy¯n\\pkcn¨v IrXnsb 

F§s\ BIÀjWobam¡Ww F¶pam{XamWv Hmtcm 

hnhÀ¯I\pw/hnhÀ¯Ibpw BZyta Nn´n¡p¶Xv. ChnsS BJym\ssien 
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am{XamWv {][m\ambn«pÅXv. hnhÀ¯\¯nsâ e£yw [À½w hnizkvXX 

XpS§nb hyhlmc§Ä  ]pXp]cnt{]£y¯nÂ asÁm¶mbn ]cnWan¡p¶p.  

hnhÀ¯\w F¶ s]®nSw  

 hnhÀ¯\¯nse s^an\nÌv Nn´  kv{Xosbbpw  hnhÀ¯\s¯bpw 

]ckv]cw _Ôs¸Sp¯n¸dªp hcp¶p. hnhÀ¯-\¯nepw hnhÀ¯\ 

kn²m´¯nepw CSs]« kv{XoIÄ AhscXs¶ hnhÀ¯\ambn¡cpXn. 

hnhÀ¯\hpw kv{Xobpw AXm-Xnsâ A[n-Imc t{iWn-bnse ZpÀ_e hn`m-K-

amsW¶ [mcW kv{Xobpw hnhÀ¯-\-hpw X½n-epÅ Xnc-Ño\ _Ôs¯ Dd-¸n-

¨p. ss__nfnse Dev]¯n¡Ybpambn _Ôs¸Sp¯n BZyap−mbXnÂ \n¶pw 

D−m¡s¸«Xv F¶ \nebv¡v kv{Xosb hnhÀ¯\hpambn _Ôs¸Sp¯p¶p. 

“Rms\mcp hnhÀ -̄\-amWv ImcWw Rms\mcp kv{XobmWv” F¶v kqk³ Un 

temSv_n-s\-bÀlmhqUv {]kvXm-hn-¡p-t¼mÄ (Simon 1991:1) ]nXr-hy-h-Ø-bn-

te¡v hnhÀ¯\w sN¿-s¸« kv{Xo F¶ \ne-bv¡v AhÀ kzbw ImWp-IbmWv. 

kmlnXy¯nÂ hnhÀ¯\¯n\p Iev¸n¨pt]mcp¶  c−mw Xcw F¶ 

AhØbmhmw hnhÀ¯\s¯ kv{Xobm¡p¶ {]hWXbv¡SnØm\w. kmln-

Xy-¯nse hnhÀ¯-\-¯nsâ ]Zhn kvss{XW-am-sW¶pw hnhÀ¯-I-scbpw 

(B¬s]¬ t`ZanÃmsX) A§-s\-Xs¶bmWv  Icp-Xn-t]m-cp-¶-sX¶pw 

\nt¡mÄ hmUv tPmhv (ibid :17) 

  temIsa¼mSpapÅ hnhÀ¯\ taJebnÂ (hnhÀ¯\ taJebnepw 

hnhÀ¯\ ssk²m´nI taJebnepw) C¶v A[nIhpw hym]cn¡p¶Xv 

kv{XoIfmWv. \½psS aÁp taJeIfnÂ CSs]Sp¶ kv{Xo {]m[n\n[y¯nsâ 

IW¡p h¨p t\m¡pt¼mÄ hnhÀ¯\¯nÂ CSs]Sp¶ kv{XoIfpsS F®w 

{IamXoXambn IqSpXemsW¶p ImWmw. kmlnXo temI¯v ]e-hn-[-Im-c-W-§-

fmÂ F¯n-s -̧Sm³ km[n-¡m-Xn-cp¶ ]e- ]-g-b-Im-e- kv{Xo {]-Xn- -̀Ifpw X§-

fpsS kÀKm-ß-I-X-bp-sS Bhn-jvIm-tcm-]m-[n-bmbn hnhÀ¯-\s¯ kzoI-cn-

¨n«p−v. hnhÀ¯\¯neqsS kv{Xo AXXp Ime-L-«-¯nse, cmjv{Sob, 

kmwkvIm-cn-I, ss[j-WnI hyh-lm-c-§-fnÂ CS-s]-«n-«p-ap-−v. C¶v hnhÀ¯-\-cw-

K¯v hÀ²n¨ tXmXn-epÅ kv{Xo ]¦m-fn- -̄amWv I−p-h-cp-¶-Xv. ]ecpw Hcp 

[\m-Ka amÀKw F¶ \nebv¡v hnhÀ¯-\s¯ {]tbm-P-\-s¸-Sp¯n hcp-¶p. 
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C§s\ hnhÀ¯\w Hcp kv{Xo {]mXn\n[y taJebmbn C¶v \ne\n¶p 

t]mcp¶p. 

Bcv hnhÀ¯\w sN¿Ww? 

 Hcp IrXn Bcv hnhÀ¯\w sN¿Ww? enwK]Zhn hnhÀ¯\¯nÂ 

CSs]Sp¶sX§s\? Fs¶ÃmapÅ NÀ¨IÄ hnhÀ¯\]T\cwK¯v 

kPohambn \S¶p hcp¶p. Hcp Fgp¯pImcsâ IrXn hnhÀ¯\w sN¿p-t¼mÄ 

kv{Xobv¡v sshIm-cn-I-ambn ]n³Xm§m³ Ign-bm¯ Ah-Ø-IÄ IrXnbnÂ 

Bhn-jvI-cn-¡-s¸-Sp-¶p-−m-hmw. C¯c¯nepÅ {]iv\§sf adnIS¡m\pÅ Hcp 

D]m[n F¶ \nebv¡v kv{XobpsS IrXnIÄ kv{XoIfpw ]pcpj³amcpsS 

IrXnIÄ ]pcpj³amcpw hnhÀ¯\w sN¿p¶XmWv \ÃsX¶ \nÀtZiw 

s^an\nÌv hnhÀ¯IÀ apt¶m«v hbv¡p¶p−v. F¶mÂ Cusbmcp 

\nÀt±i¯nsâ {]mtbmKnIkm[yX hnhÀ¯\w \S¯ns¡m−v Xs¶ 

shfns¸Spt¯−Xp−v. hnhÀ¯\sa¶mÂ ZrVssa{Xn kq£n¨psIm−pÅ 

hmb\bmsW¶ Kmb{Xn N{IhÀ¯n kv]nhm¡nsâ \nÀt±iw IqSpXÂ 

^e{]Zamhp¶Xv Fgp¯pImcsâ IrXn Fgp¯pImc\pw Fgp¯pImcnbpsS 

IrXn Fgp¯pImcnbpw hnhÀ¯\w sN¿pt¼mgmWv. hnhÀ¯\w sN¿pt¼mÄ 

IrXn¡p ap¶nÂ Xm³ BßkaÀ¸Ww sN¿p¶psh¶v kv]nhm¡v. F¶mÂ  

C¯c¯nepÅ BßkaÀ¸Ww Hcp ]pcpj]mT¯n\p ap¶nemhpt¼mÄ  

kv{Xobv¡v ]et¸mgpw ]mT¯n\p ap¶nÂ ASnbdhp sNt¿−Xmbn hcp¶p.   

 hnhÀ¯\¯nÂ iàamb Hcp s^an\nÌv Nn´ ]peÀ¯p¶ 

hyànbmWv kqk³ Un tem«v_n\bÀ lmhqÀUv.s{^©v Ihn {^mt¦mbÀ 

am{XamWv AhÀ BZyambpw  Ahkm\ambpw hnhÀ¯\w sNbvX 

Fgp¯pImc³. ImcWw {^mt¦mbdnsâ IhnXbpambn kwhZn¨ aq¶p 

hÀj¡mehpw ]pcpj`mjbnÂ kwkmcnt¡−n h¶p F¶ HÁ¡mcW¯mÂ 

taenÂ Fgp¯pImcnIsfbÃmsX  Hscgp¯pImcs\bpw hnhÀ¯\w sN¿nÃ 

F¶ \ne]mSnÂ Ddbv¡pIbmbncp¶p AhÀ. am{XhpaÃ Fgp¯pImcnIfpsS 

IrXnIÄ hnhÀ¯\w sN¿pt¼mÄ B IrXntbmSv Hcp ktlmZco`mhw 

klPambn¯s¶ DSseSp¡p¶Xn\mÂ Fgp¯pImcsâ IrXn hnhÀ¯\w 

sN¿p¶Xnt\¡mÄ ASp¸t¯msSbpw A\mbmkt¯msSbpw 

Fgp¯pImcnbpsS  IrXn hnhÀ¯\w sN¿m³ km[n¡psa¶v kqk³ 

lmhqÀUv A`n{]mbs¸Sp¶p (Simon 1996:30).  
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 A§s\ hnhÀ¯IcpsS {]Xybimkv{X]camb \ne]mSpIÄ 

]et¸mgpw  ]c¼cmKX \ne]mSpIfpsS sI«p]mSpIfnÂ \n¶v hnhÀ¯\s¯ 

tamNn¸n¡pIbpw IqSpXÂ k¦oÀWamb aÁnS§fntebv¡v AXns\ 

hymhÀ¯n¸n¡pIbpw sN¿p¶p. hnhÀ¯\¯nse B[p\ntIm¯c Nn´IÄ 

(A[n\nthi Nn´IÄ, hnhÀ¯\¯nse kzXz hnNmc§Ä XpS§nbh) 

hnhÀ¯\s¯bpw hnhÀ¯\]T\s¯bpw k¦oÀW kakybm¡n amÁp¶p. 

{]tXyIn¨v hnhÀ¯\¯nÂ CSs]Sp¶ kv{XoIÄ AhcpsS cmjv{Sob 

\ne]mSpIfnÂ Dd¨p \n¶psIm−v hnhÀ¯\w \S¯p¶p. 

hnhÀ¯\s¯¡pdn¨pÅ ]c¼cmKX [mcWIsfÃmw ChnsS 

AXnewLn¡s¸Sp¶p.  

`mjbpsS DS¨phmÀ¸v  

 X§fptSXmb Hcp `mj \nÀ½nt¡−Xnsâ BhiyIXsb¡pdn¨v 

kv{Xo ap³Imet¯¡mf[nIw t_m[hXnbmWn¶v. CXnsâ AeIÄ apgph³ 

kmlnXy§fnepw Gsd¡psd kv]µn¨p XpS§nbn«pap−v. C§s\sbmcp 

`mjm\nÀ½nXn hnhÀ¯\¯nepw kam´cambn hnIkn¨p hcp¶p. It\Unb³ 

s^an\nÌv hnhÀ¯IcmWv C§s\sbmcp apt¶Á¯n\v B¡w 

Iq«n¯pS§nbn«pÅXv. It\-Un-b³ s^an-\n-Ìp-I-fmb _mÀ_mdm tKmZmÀZv 3
, 

kqk³ Un tem«v_n-W-bÀ lmhqÀUv4, temÀ tN¼Àse-bn³5 XpS-§n-b-h-cm-Wv 

Cu L«¯nÂ IqSpXÂ ]cmaÀi hnt[bcmIp¶Xv.  

 Xsâ hnhÀ¯\ {]hÀ¯\sa¶Xv Hcp cmjv{Sob{]hÀ¯\amsW¶pw 

AXv  kv{Xobv¡v th−n kwkmcn¡p¶  Hcp `mjsb \nÀ½n¡p¶psh¶pw 

kqk³ lmhqÀUv. ‘Hcp hnhÀ¯\¯nse Fsâ ssIs¿m¸v B hnhÀ¯\w 

`mjbnse kvss{XWXsb {]Xy£am¡p¶Xn\p th−nbpÅ apgph³ 

\b§fpw D]tbmKn¨n«p−v F¶mWv AÀ°sa¶pw’ lmhqÀUv. (de lotbiniere 

harwood cited in Simon 1996:15)  Cw¥ojnÂ HmXÀ F¶ hm¡nsâ 

en]nhn\ymkw auther Fs¶gpXpI. AXnÂ Xs¶ e F¶ A£cw 

t_mÄUnsegpXpI. icocmhbh§sf¡pdn¨v ]cmaÀint¡−n hcpt¼mÄ 

AhbpsS imkv{Xob \ma§sfgpXpI XpS§n kvss{XWXsb 

{]Xy£hev¡cn¡m³ t]m¶ ]e X{´§fpw ]pXnsbmcp `mjbpsS 

\nÀ½nXnbnÂ lmhqÀUv kzoIcn¡p¶p−v. 
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 ]mTs¯ \nc´cw ]p\ÀcN\¡pw ]p\Àhmb\¡pw 

hnt[bam¡ns¡m−v AXnÂ A´Àeo\ambncn¡p¶ enwK]ZhnbpsS 

kqN\Isf Is−¯n Ahbnse kvss{XWhyhlmc§sf ASnhcbn«p 

{]ZÀin¸n¡p¶p s^an\nÌv hnhÀ¯I F¶v _mÀ_dm tKmZmÀZv (Munday 

2001:132). 

 hnhÀ¯\¯nÂ e£y`mjmhmb\¡mc\pw kwkvImc¯n\pw 

{]m[m\yw e`n¨p XpS§nbt¸mÄ apXÂ¡v hnhÀ¯\w Ipsd¡qSn 

D¯chmZn¯zw Bhiys¸Sp¶ {]hr¯nbmbn amdn. {]tXyIn¨v ASn¨ 

aÀ¯s¸«/AcnIphÂ¡cn¡s¸« IogmfkzXz§Ä s]mXpXzw F¶ 

CS¯ntebv¡v {]bmWw sNbvXpsIm−ncn¡p¶ C¶s¯ ImeL«¯nÂ. 

 s{^©v Cw¥ojv IrXnIfnse tK `mjW§Ä ]cn`mjs¸Sp¯m³ 

XpS§nb sIbv̄ v lmÀhn¡p ap¼nÂ ]nXrtI{µnX `mjmhyhØ Hcp 

Iodmap«nbmbn \n¶p. ImcWw tKtbbpw sekv_nbt\bpw hyhØm]nX 

`mjbnÂ ]cn`mjs¸Sp¯m³ XpS§nbt¸mÄ ]e hm¡pIfpw Ahsc¯s¶ 

\nIrjvSam¡pIbpw \njv{]`am¡pIbpw sN¿p¶p. CXv Xsâ hnhÀ¯\¯nsâ 

e£ys¯ Xs¶ CÃmbva sN¿p¶psh¶ Xncn¨dnhv asÁmcp 

`mjm\nÀ½nXnbpsS BhiyIXbntebv¡v lmÀhnsb \bn¨p. e£y`mjbnepw 

kwkvImc¯nepw tKbpw sekv_nb\pw D]tbmKn¡p¶ `mj Xs¶ 

D]tbmKn¨p sIm−v Cusbmcp {]iv\¯n\v ]cnlmcw ImWpIbmWv 

th−sX¶ \ne]mSnÂ  lmÀhn Ddbv¡pIbpw AXn\p th−n Ccp 

`mjIfnsebpw tK hn`mK§fpambn CS]gIpIbpw Ahcp]tbmKn¡p¶ 

{]tXyIXcw tImUv `mjW§Ä Xs¶ hnhÀ¯\¯nÂ kzoIcn¡pIbpw 

sNbvXp. s{^©v sekv_nb³ Fgp¯pImcn antjÂ Iqknsâ IrXn 

Cw¥ojnte¡v ]cn`mjs¸Sp¯nb kqk³ lmhqÀUv en]nhn\ymk{Ias¯bpw 

hymIcWs¯bpw km[mcWbnÂ \n¶pw hyXykvXambn {]tbmKn¨psIm−v 

]pXnsbmcp Fgp¯pk{¼Zmbs¯¯s¶ ]cnioen¡p¶Xp ImWmw. 

 A§s\ hnhÀ¯\taJe Hcp ]pXnb Znimt_m[¯neqsS 

hnIkn¨psIm−ncn¡p¶ ImeL«amWnXv.F¶mÂ aebmf hnhÀ¯\ 

]cnkc¯nÂ  C¯c¯nepsÅmcp Znimt_m[w  hnZqc`mhnbnse¦nepw 

kw`hn¡ptam F¶pÅXv AkµnKv[ambn {]hNn¡m³ t]mepw C¶p 

km[yaÃ.ImcWw hnhÀ¯\ \ne]mSpIfnÂ aebmfn C¶pw 
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]mc¼cyhmZnbmWv. \ap¡n¶pw hnizkvXX aqeIrXntbmSv Xs¶. XÀPabpsS 

Bßmhns\¡pdn¨mWv \man¶pw {]kwKn¨psIm−ncn¡p¶Xv. \man¶pw 

hnhÀ¯\w sN¿p¶Xv ]mTs¯bmWv ]mTm\p`hs¯bÃ. F¦nepw Cd§p¶ 

hnhÀ¯\§fnÂ  hyXykvXX ]peÀ¯p¶ Ht¶m ct−m F®w ImWpw. 

AXpw hÃt¸mgpw kw`hn¡p¶Xv. A§s\ kw`hn¨n«pÅ H¶mWv 

c−mbnc¯ntbgnÂ hnhÀ¯\w sN¿s¸« BSnsâ hncp¶v. 

BSnsâ hncp¶v s]mXphgnbnse CShgn 

 aebmf¯nÂ t\mhÂ hnhÀ¯\§Ä¡v Hcp ]ªhpanÃm¯ 

ImeamWnXv. ImcWw aebmfw t]mse  It¼mf¯n\v C{X taÂ kzm[o\apÅ 

asÁmcp kmlnXy ]cnkcw thsdbpt−m F¶Xv kwibamWv.AXp sIm−v  

aebmfs¯ kw_Ôn¨v kaImeo\bpKw   hnhÀ¯\bpKw Xs¶bmWv. 

hnhÀ¯\§Ä Hcp]mSnd§p¶ps−¦nepw AhbnÂ ]mcmbWtbmKyX 

t\Sp¶Xv hncense®mhp¶ tXbpÅq.  ]eXpw aqeIrXnbpsS t\ÀXÀPpa 

F¶ \nebvs¡Ãmw Npcp§p¶psh¶ÃmsX `mjm]camtbm Nn´m]camtbm 

Hcp hyXncnàX ]peÀ¯p¶ hnhÀ¯\§Ä hfsc¡pdhp 

am{XamWnd§p¶Xv. aebmfnbpsS s]mXp hnhÀ¯\hnNmc§fnÂ  \n¶pw B 

\nebv¡v Gsd hyXykvXXIÄ ]peÀ¯n amdn \nÂ¡p¶ IrXnbmWv   BSnsâ 

hncp¶v . 

 2010 Â t\m_Â k½m-\-̄ n\v AÀl-\mb {]i-kvX-\mb emÁn-\-ta-cn-

¡³ t\mh-enÌv acntbm hÀKmkv tbm-k-bpsS6 A´m-cm-jv{S-X-e-̄ nÂ {]Nmcw 

t\Snb IrXn-bmWnXv þ kv]m\njv aqe-̄ nÂ \n¶pw Cu IrXnsb The Feast of 

the Goat F¶ t]cnÂ C¥o-jn-te¡v hnhÀ¯\w sNbvXXv FUn-Xvt{Km-

kvam\mWv7,  CXns\ ae-bm-f-¯n-te¡v ]cn-`m-j-s¸-Sp-¯n-bXv BimeXbp-w8. 

2008 se anI¨ hnhÀ¯\ IrXn-¡pÅ tIcf kmlnXy A¡m-Zan AhmÀUv Cu 

IrXn¡p e`n-¨p. 

 

LS\, {]tabw 

 sUman\n¡³ dn¸»n¡pw AXnsâ tkzÑm[n]Xnbmb dmt^Â 

entbm\nUmkv {Sqlntbm samfo\bpsS sIme]mXIhpw AXnsâ 

A\´c^e§fpamWv BSnsâ hncp¶nse {]tabw. a\pjy³, kaqlw, Ncn{Xw, 

cmjv{Sobw, A[nImcw, BWnsâ taÂt¡mbva, \nÊlmbamb kv{XoXzw 
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XpS§nb ASnØm\{]iv\§Ä Cu IrXnbnÂ kq£vaambn NÀ¨ sN¿p¶p. 

Ncn{X¯nsâ Hcp {]tXyI ZimkÔnbnÂ D−mb A[nImc t]¡q¯v, 

t\mhense cq]]camb LSI§Ä H¯nW§nb ssPhnI GIXm\X, 

`cWtaÂt¡mbvas¡XnscbpÅ kwLSnX {]t£m`w, cmjv{Sob ZÀi\¯nsâ 

hnImk]cnWmaw, cmjv{Sob D]Pm]§fptSbpw `cWm[nImcnIfpsS 

lo\PohnX¯nsâbpw Xpd¶ Nn{XoIcWw F¶o LSI§Ä BSnsâ 

hncp¶ns\ kmÀhImenIam¡p¶p. 

 kv{XohnhÀ¯\w F¶ s]mXp[mcWbnÂ \n¶v BSnsâ hncp¶ns\ 

hgn amÁn \S¯p¶ \nch[n kwKXnIfp−v. Ime-§-fmbn ]pcp-j-·mÀ 

ssIImcyw sNbvXp-h-cp¶ Ncn{Xw, bp²-§Ä, kwL-«-\w, cmjv{So-bw, 

ssewKnIX XpS-§nb {]ta-b-§sf kv{Xo Bhn-jvI-cn-¨p -Xp-S-§pIbmWnhnsS. 

BSnsâ hncp¶v Hcp Ncn{X t\mhÂ F¶Xnep]cn iàamb Hcp cmjvSob 

t\mhÂ IqSnbmWv. C¯csamcp hnhÀ¯\¯nÂ GÀ¸Sp¶ hyàn¡v 

hyàamb cmjv{Sobt_m[hpw Ncn{Xt_m[hpw D−mtb aXnbmIq. 

hnhÀ¯\¯nsâ `mjbpw A{Xbpw Xs¶ Kuch]qÀWamtI−Xpap−v. 

AÃm¯]£w hnhÀ¯\w Hcp hnIehmb\bmbn amdntb¡mw. BSnsâ 

hncp¶v hnhÀ¯\¯nsâ Cu ]cnanXnIsf hfsc A\mbmkambn 

adnIS¡p¶p−v. ssh {Sm³tÉj³ amtÁgvkv F¶ IrXnbnÂ FUnXv 

t{KmÊvam³ ]dbp¶Xpt]mse \½Ä Hcp ]mTs¯bÃ ]mTm\p`hs¯bmWv 

hnhÀ¯\w sN¿p¶sX¶v. (‘We are not simply translating a text but rather a 

context’) Cu hnhÀ¯\¯nÂ D]tbmKn¨ncn¡p¶ {][m\\bw CXp 

Xs¶bmWv.]Zm\p]Z hnhÀ¯\¯nsâ AkzmckyX Hgnhm¡ns¡m−v 

]Z¯nsâ kµÀ`m\pkmcnbmb `mhs¯ hnhÀ¯\w sN¿m³ hnhÀ¯I 

{]XyIw {i²n¨n«p−v. {]mtZinI `mjIÄ, \m«p{]tbmK§Ä F¶nh 

D]tbmKn¨Xp hgn hnhÀ¯\¯n\v e£y`mjbnÂ iànbpw HmPÊpw 

X·bXz hpw hcp¯phm³ km[n¨n«p−v.  

kw`mjW{][m\amb Cu t\mhenÂ {][m\ IYm]m{Xamb 

{SqlntbmbpsS kzcw t\mhensâ apgph³ kzcambn amdp¶p. {Sqlntbm F¶ 

IYm]m{Xw  c−p ]ZhnbnÂ t\mhenÂ {]Xy£s¸Sp¶p−v. H¶v ià\mb 

Hcp `cWm[nImcn F¶ \nebv¡v c−v Hcp IpSpw_Ø³ F¶ \nebv¡v. 

A[nImchpw, hÀ²n¨p \nÂ¡p¶ B¬tImbvabpw {SqlntbmbpsS 
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kz`mh¯nsâ khntijXIfmWv. C¯cw khntijXIsfÃmw hmb\¡mc\v 

A\p`qXam¡m³ kmlnXyImc\p ap¶nepÅ Htcsbmcp kma{Kn `mj 

am{XamWv. hn`n¶§fmb `mjm{]tbmK¯neqsSbmWv kmlnXyImc³ CXp 

km[n¡p¶Xv. \mw sXcsªSp¡p¶ Hmtcm ]Zhpw Hcp {]tXyIm´co£¯nÂ 

Hcp khntij ^ew Dfhm¡p¶p−v.kµÀ`m\pkmcnbmb ]Z§fpsS 

sXcsªSp¸v hnhÀ¯IbpsS/hnhÀ¯Isâ kÀKmßItijnsb 

ASbmfs¸Sp¯p¶p. ]Z§fpsS sXcsªSp¸nÂ hnhÀ¯I \S¯nbncn¡p¶ 

HuNnXyt_m[w hnhÀ¯\s¯ Htc kabw BIÀjIam¡pIbpw 

{]iv\hevIcn¡pIbpw sN¿p¶p−v. 

tbmkbpsS IrXn F¶ \nebv¡v hmbn¨p XpS§p¶ BSnsâ hncp¶v 

hmbn¨p  Xocpt¼mÄ  hmb\¡mc³ BZy t]Pntebv¡v aS§nsb¯pw.  

CXnsâ hnhÀ¯I³ Bsc¶v XncªpsIm−v. CXv hnhÀ¯\w 

sNbvXncn¡p¶Xv Hcp kv{XobmsW¶ Adnhv hmb\¡mc\nÂ ho−pw A¼c¸v 

Dfhm¡pw. Ime§fmbn AZriy\mbncp¶ /AZriybmbncp¶  hnhÀ¯I/³  

ChnsS  ad \o¡n ]pd¯p h¶ncn¡p¶pXp ImWmw. ImcWw aebmf¯nÂ Cu 

IrXn {]ikvXamIp¶Xnsâ Hcp ImcWw  AXnsâ  `mjm]camb 

khntijXbmWv. kwLÀj- -̀cn-X-amb aplqÀ¯-§sf Bhn-jvI-cn¡pt¼mÄ 

kµÀ`¯nsâ Xo{hXbv¡\pkcn¨v aqÀ¨tbdnb sXdnhm¡pIÄ Xs¶ 

D]tbmKn¨p ImWp¶p. ssewKnIX BhnjvIcn¡pt¼mÄ AXnsâ ^ew 

BhnjvIcn¡m³ DXIp¶ hm¡pIÄ sXcsªSp¯v {]tbmKn¨ncn¡p¶p. 

cmjv{Sobhpw Ncn{X]chpamb hnjb§sf AhXcn¸n¡pt¼mÄ `mjbv¡p 

th−p¶ Kuchw AXnsâ Bg¯nepw I\¯nepw  \evIm\pw hnhÀ¯I 

{]tXyIw {i²n¨n«ps−¶Xv A`n\µ\mÀlamWv.    

 t\mhens\ kw_Ôn¨ \nÀWmbIamb A[ymbamWv Ahkm\t¯Xv. 

A[nImc¯nsâ adhnÂ \S¡p¶ ssewKnI NqjW¯nsâ {Iqchpw 

thZ\mP\Ihpamb Hcp cwKw Ahkm\s¯ A[ymb¯nÂ 

hnhcn¡s¸Sp¶p−v. bpdm\nb I{_mÄ F¶ 14 hbÊpÅ s]¬Ip«nbpw 74 

hbÊpÅ {Sqlntbmbpw X½nepÅ ssewKnI thgvN Hcp Ne¨n{X¯nsâ 

tjm«pIÄ t]mse t\mhenÂ hnhcn¡s¸Sp¶p. hmÀ²Iyw Xsâ BW¯s¯ 

IhÀs¶Sp¯ncn¡p¶p F¶ Xncn¨dnhv {SqlntbmbnÂ henb BLmXw  

krjvSn¡p¶p. B \nanjs¯ AXnPohn¡m³ AbmÄ¡v Ignbp¶nÃ. 
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{]mtZinI]Z§fpw Ak`y]Z§fpw (kZmNmckaqlw Ak`y§fmbn ap{Z 

Ip¯nbh) D]tbmKn¨psIm−v {SqlntbmbpsS `mh¸IÀ¨ BhnjvIcn¡m³ 

hnhÀ¯Ibv¡v km[n¨n«p−v. Hcp]Z¯n\v AÀ°hpw A\p`qXnbpw \evIp¶Xv  

AXnsâ kmlNcyamWv.  

kmlnXy¯nÂ Abn¯w Iev]n¨v amÁn \nÀ¯nbncp¶ 

Ak`y]Z§Ä¡v ChnsS {]thi\w \evInbncn¡p¶p. IÀi-\-amb 

cmjv{Sobhpw ssewKnIXbpw ssIImcyw sN¿p¶ Xc-¯n-epÅ C¯cw t\mh-

ep-IÄ hnhÀ¯-\-¯n-\mbn sXc-sª-Sp-¡m³ t]mepw Hcp ]t£ Hcp Zim-_vZ-

¯n\p ap¼v kv{XoIÄ ss[cyw ImWn¨p ImWpIbnÃ. AYhm 

sXcsªSp¯ncps¶¦nÂ Xs¶ C¯cw Hcp Akn[mcmhtel\\ymb¯n\v 

apXncpIbpanÃmbncp¶p. kmaq-ln-I-amb \nc-h[n \n_Ô\IÄ Ah-cpsS 

C¯cw C-S-s]-S-ep-Isf ]cnan-X-s¸-Sp-¯n-bn-cp-¶p. C¯cw kµÀ`§fnÂ 

{]XoImßIamb hymJym\§tfm hf¨psI«n¸dbtem BWv \mw kv{XobnÂ 

\n¶pw s]mXphnÂ {]Xo£n¡pI. A¯c¯nepÅ ]qÀh[mcWIsfsbÃmw 

Cu hnhÀ¯\w \ncmIcn¡p¶p. Bhn-jvImc kzmX{´yw Gsd A\p- -̀hn-¡p¶ 

Hcp kmln-Xym-́ -co-£-̄ nse bphhnhÀ¯-I-bpsS hmb-\-bmbn Cu IrXnsb 

]cn-K-Wn-¡-Wnt¡−Xp−v. H¸w ssewKoIXbpsS Cu Xpd¶ BhnjvImcs¯ 

Hcp cmjv{Sob{]iv\ambpw ImtW−Xp−v.ImcWw Ime§fmbn ]pcpj³ 

ssIImcyw sNbvXp t]m¶ C¯cw hnjb§sf kv{Xo GXm−v AtX 

am\¯nepw Bg¯nepw BhnjvIcn¡pt¼mÄ XIÀ¡s¸Sp¶ GsX¦nepw 

kZmNmc§fpt−m? F¶ {]iv\¯n\pÅ adp]Sn IqSnbmbn amdp¶p  Cu 

hnhÀ¯\w. BSnsâ hncp¶nsâ `mj c−p \nebv¡v  {]Xntcm[]camWv. 

kmlnXy¯nse kZmNmcewL\hpw kv{Xosbgp¯nsâ kZmNmcewL\hpw 

ChnsS Hcpt]mse  km[yambncn¡p¶p. 

 t\mhepw AXnsâ `mjbpw kq£vamwi¯nÂ `mjbpsS 

B¬tImbvasb Dd¸n¡pIbpw AXnse hm¡pIÄ hnhÀ¯Ibv¡p t\sc 

hncÂ Nq−n \nÂ¡pIbpw sN¿p¶ AhØbpw t\mhenÂ 

kwPmXamIp¶p−v. \ne\nev¡p¶ `mj Xs¶ ]pcpjtI{µnXamIbmÂ 

kv{Xosbgp¯v Xs¶ HcÀ°¯nÂ BsWgp¯mWv. hnhÀ¯\w t\cnSp¶ 

C¯cw enwK]ZhnbpsS {]iv\§Ä hnhÀ¯\¯nse s^an\nÌv Nn´ NÀ¨ 

sN¿p¶p−v. CXnÂ AÀ°h¯mbn«pÅ Hcp hnaÀi\w kqk³ PnÂ 
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sehntâXmWv7. Hcp ]pcpjtI{µnX hyhØbpsS /hyhkvYbnse 

kv{XohnhÀ¯IÀ F¶XpsIm−v F´mWv AÀ°am¡s¸Sp¶sX¶v sehn³ 

tNmZn¡p¶p. kv{Xosbbpw kv{Xo`mjy§sfbpw ]cnlkns¨gpXnbncn¡p¶ 

Im_vddm C³^ânsâ eml_m\ ]mc AC³^âv Un^ptâm   F¶ IrXnbpsS 

hnhÀ¯\s¯¡pdn¨v kwkmcn¡pt¼mgmWv sehn³ Cu {]iv\w 

D¶bn¡p¶Xv. “C¯cw IrXnIÄ hnhÀ¯I F¶ \nebnÂ kv{Xosb 

FhnsSbmWv {]XnjvTn¡p¶Xv? Bßmcm[\bpsS {][n[z\nbmb aqecq]s¯ 

Hcn¡ÂIqSn BhÀ¯n¡p¶ AhÀ bYmÀ°¯nÂ Cc«h©IctÃ? A½bpsS 

AÑ³ \mhp]tbmKn¨psIm−v alm³amcpsS Nn´Isfbpw Bib§sfbpw 

{]Xn^en¸n¡p¶ AhÀ HcÀ°¯nÂ hnizmkh©IÀ Xs¶bmWv. ]pcpj 

tI{µnX ]mc¼cy¯nse Hcp ]pcpj ]mT¯nsâ hnhÀ¯I kv{XoIsfbpw 

AhfpsS hm¡pIsfbpw h©n¡p¶psh¶v sehn³” (Levin quoted in Venuti 

2006:326). 

 sehnsâ A`n{]mb¯nÂ Hcp ]pcp-j-]m-T-̄ nsâ s]¬]m-T-\nÀ½nXn 

A½-bpsS AÑ³ \mhn\v (mother’s father tongue) {]m[m\yw sImSp-¡p¶p. 

BSnsâ hncp¶v F¶ hnhÀ¯\hpw AXnsâ aqeIrXnbmb Z ^oÌv Hm^v Z 

tKm«pw A£cmÀ°¯nÂ Bßmcm[\bpsS {]Xn[z\nbmb aqes¯ c−ph«w 

BhÀ¯n¡pIbmWv. A§s\ hcpt¼mÄ `mj-bnse kvss{XW-`m-hs¯ 

DbÀ¯n-¡m-«p¶ hnhÀ¯-\-amÀ¤-§sf kzoI-cn-¡Ww F¶v \nÀt±-in-¡p¶ 

s^an-\nÌv hnhÀ¯\ Bi-b-§Ä¡v FXn-cmbmWv Cu c−v hnhÀ¯\§fpw 

\nev¡p¶Xv.  

 ]cn`mjbnÂ enwK]Zhn tIhew  hnhÀ¯Isc am{Xw kqNn¸n¡p¶ 

]ZaÃ. AXv IrXnbpsS enwK]Zhnsb¡qSn  AXv ASbmfs¸Sp¯p¶p. 

AXpt]mse hnhÀ¯\w sN¿s¸Sp¶Xv tIhew IrXn am{XaÃ AXnÂ 

GÀs¸Sp¶ hyànbpw IqSnbmWv. Hcp ]pcpjsâ IrXn ]pcpj\pw kv{XobpsS 

IrXn kv{Xobpw hnhÀ¯\w sN¿pt¼mgpw, FXnÀenwK¯nÂs¸«hÀ 

hnhÀ¯\w sN¿pt¼mgpw, C\n Hcp tKtbm, sekv_nbt\m, {Sm³kvsP³Utdm 

hnhÀ¯\w sN¿pt¼mgpw hyXykvX§fmb hnhÀ¯\§fmWv \ap¡p 

e`n¡p¶Xv. hnhÀ¯\§fneqsS shfn¸Sp¶Xv hnhn[ kzXz[mcWIfmWvv. 

iàamb ]pcpjm[n]Xyw kq£n¡p¶ BSnsâ hncp¶p t]msebpÅ Hcp 

IrXnbpsS ]mTm\p`hs¯ ]cn`mjs¸Sp¯nbt¸mÄ hnhÀ¯IbpsS kzXzhpw 
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hnhÀ¯\w sN¿s¸Sp¶p. \nÝnX ka-b-t¯¡v ss[j-WnIhym]-c-§-fnÂ 

]pcp-j-kz-Xzs¯ Bhmlnt¡−n h¶ hnhÀ¯IbpsS kzXzw ChnsS Hcp 

D`benwK ]Zhnbntebv¡v hymhÀ¯n-¡-s¸-«ncn¡p¶p. 

 hnhÀ¯\¯nsâ s^an\nÌv kn²m´w Bhiys¸Sp¶Xv IÀ¯mhpw 

hnhÀ¯Ibpw/I\pw tNÀ¶p hÀ¯n¡m³ km[n¡p¶  Hcp 

klhÀ¯n¯z¯nsâ taJebmWv. F¶mÂ Cu klhÀ¯nXz¯nsâ 

taJebnÂ Xs¶ \nKqVambncn¡p¶ enwK]ZhnbpsS cm{ãobhpw tNmZyw 

sN¿s¸tS−Xp−v. IrXnbpsS A\pIcWbpànsb A\p[mh\w 

sNbvXpsIm−pw hnizkvXXbv¡p t\sc AhnizkvXX ]peÀ¯ns¡m−pÅ 

Hcp adphmb\bmWv C\n A\nhmcyambn«pÅXv. IÀ¯mhnsâbpw 

hnhÀ¯IcpsSbpw enwK]Zhnbv¡¸pdt¯¡pÅ k©mcamWv hnhÀ¯IÀ¡p 

ap¶nepÅ Hcp shÃphnfn. Fgp¯pImcnbpsS IrXn hnhÀ¯\w sN¿p¶ 

hnhÀ¯Ibpw Fgp¯pImcsâ IrXn hnhÀ¯\w sN¿p¶ hnhÀ¯I\pw Htc 

Xc¯nepÅ A[nImc hyhØIfnemWv {]hÀ¯n¡p¶Xv hnhÀ¯\w 

ASns¸Sp¶ C¯cw enwKt`Z \nÀ½nXnIfpsS {]hÀ¯\§sfÃmw 

hmkvXh¯nÂ  A«nadn¡s¸tS−Xp−v.  

 hnhÀ¯\¯nse hyhØm]nX [mcW aqew /hnhÀ¯\w IÀ¯mhv 

/hnhÀ¯I³ F¶o Zzµz§sf ]pcpj\pw kv{XobpambmWv hyhlcn¨ncp¶Xv. 

F¶mÂ hnhÀ¯\¯nse kao]Ime]T\§Ä Cu Ccp{[ph§sfbpw 

\ntj[n¡p¶p. s^an\nÌpIÄ {i² tI{µoIcn¡p¶Xv 

Ccp{[ph§Ä¡nSbnepÅ Ne\mßIamb km¦ev]nI taJebnemWv. 

kmaqlnIhpw kmlnXobhpamb  ]pXnb kzXz\nÀ½nXnIfpsS CSamWv Cu 

km¦ev]nItaJe. _ÔnXamb AÀ°¯nsâ tamN\w ChnsS kw`hn¡p¶p. 

AÀY\nÀ½nXnbpsS HSp§m¯ {]hmlambn¯ocp¶p ChnSw. ChnsS 

FÃm¯c¯nepapÅ A[nImct{iWnIfpw D·qe\w sN¿s¸Sp¶p. \ap¡n\n 

XÀPabpsS Bßmhns\ hÀPn¡mw; XÀPabpsS icocs¯ kzoIcn¡mw. 

AXneqsS hnhÀ¯IÀ Zriycm¡s¸Ss«. 

Ipdn¸pIÄ 

1
kwkvImctI{µnXambn hnIkn¨p h¶n«pÅ hnhÀ¯\ kn²m´§Ä. kaImeo\bpK¯nse 

hnhÀ¯\hntÇjW¯nÂ IqSpXÂ CSs]Sm³ km[n¡p¶ kn²m´§Ä. aqeþe£y IrXnIÄ 

X½nepÅ XmcXay¯nt\m `mjmimkv{X¯nt\m hnhÀ¯\ ]T\¯nÂ ]¦nsÃ¶pw 
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D]t`màm¡fpw Hcp Iq«w hnZK[cpw X½nepÅ CS]mSp am{XamWv hnhÀ¯\sa¶pw Cu 

ssk²m´nIÀ hmZn¡p¶p. 

2
 The law of translation requires transgression, so that fidelity is impossible (Derrida Quoted in 

Baker 1998:96) 

3
]mTs¯ \nc´cw ]p\ÀcN\¡pw ]p\Àhmb\¡pw hnt[bam¡ns¡m−v AXnÂ 

A´Àeo\ambncn¡p¶ enwKt`ZkqN\Isf Is−¯n Ahbnse kvss{XWhyhlmc§sf 

ASnhcbn«p {]ZÀin¸n¡p¶p s^an\nÌv hnhÀ¯I F¶v _mÀ_dm tKmZmÀZv (Munday 

2001:132). 

4
“My translation practice is a political activity aimed at making language speak for women.So my 

signature on translation means; This translation has used every translation strategy to make the 

feminine visible in language. (de lotbiniere harwood cited in Simon 1996:15) 

5
hnhÀ¯\ kn²m´§fnepw {]{Inbbnepw {]ISamb enwKt`Zcq]I§sf hniIe\w sNbvX 

s{^©v s^an\nkvddv. (‘Gender Metophorics of Translation’.Venuti (ed.) 2000). 

6
tbmk apgph³ t]cv acntbm hÀKmkv tbmk. {]i-kvX-\mb emÁn-\-ta-cn-¡³ t\mh-enÌv. 1936 

Â s]dp-hnÂ P\n-¨p. Ccp-]-tXmfw IrXn-IÄ cNn-¨p. “Conversation in the Cathedral (1969),  Aunt 

Julia and the Script Writer( 1977),  The War of the End of the World (1981),  The bad Girl (2000) 

F¶n-h-bmWv {][m\s¸« IrXn-IÄ. cmjv{Sobambn Xpd¶v CSs]SmdpÅ tbmk kmlnXyw 

kaql¯nsâ ]ptcmKXn¡v th−nbpÅXmsW¶v hnizkn¨p. AXpsIm−pXs¶ tbmkbpsS 

Kuchamb kmlnXy{]hÀ¯\§sfÃmw kmaqly\oXn¡pth−nbpÅ apdhnfnIfmbn Xocp¶p. 

{]tXyIn¨v Xsâ cmPy¯nsâ ]nt¶m¡mhØbpw A\oXnbpw kwkvImcanÃmbvabpw I−dnª 

tbmk s]dphnse P\§fpsS ]ptcmKXn¡pth−n {]hÀ¯n¨p. Xsâ IrXnIsf 

emÁn\tacn¡³ kaql¯nsâ ZrIvkm£nhnhcWam¡m³ tbmk {ian¡mdp−v. IY¡pw 

IY]dbp¶ coXn¡pa¸pdw Fgp¯pImcsâ Dt±i§Ä IqSn shfns¸Sp¯p¶XmWv tbmkbpsS 

]pkvXI§Ä. 

7{]ikvXbmb kv]m\njvþCw¥ojv hnhÀ¯I tbmk, amÀtIzkv, sams−tdm, sams−dntÊm, 

amânIv, Pqenb³ dbkv, AÂhmtcm ayqNnkv XpS§nbhcpsS {]apJ IrXnIÄ hnhÀ¯\w 

sNbvXn«p−v. AtâmWntbm ayqbkv samfo\bpsS  F¶ IrXnbpsS hnhÀ¯\¯n\v 2010 se 

Izo³ tkm^nb kv]m\njv C³Ìnäyq«v {Sm³tÉj³ ss{]kv e`n¨p−v. 

8
tImgnt¡mSv kÀhIemimebnse aebmf hn`mK¯nse KthjI. BSnsâ hncp¶ns\ IqSmsX 

BtKmfhevIcWhpw AkwXr]vXnIfpw, bp²`mjW§Ä F¶o hnhÀ¯\§fpw ISÂ¸¨ 

F¶ IhnXmkamlmchpw {]kn²oIcn¨«p−v 

 

 

 



    kzXzhn\nabw hnhÀ¯\¯nÂ … 
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ABSTRACT 

où¶ªÉ - Ê´ÉvÉÉ ½þÉäxÉä Eäò xÉÉiÉä ºÉÉÊ½þiªÉ EòÒ ºÉ¦ÉÒ Ê´ÉvÉÉ+Éå EòÒ +{ÉäIÉÉ xÉÉ]õEò ¨Éå ºÉÆ|Éä¹ÉhÉ EòÒ 

¶ÉÊHò +ÊvÉEò ½èþ * nù¶ÉÇEòÉå Eäò ºÉ½þÉ®äú ®ÆúMÉEò±ÉÉ ºÉÆ|Éä¹ÉhÉ EòÉ ºÉ¶ÉHò ºÉÉvÉxÉ ¤ÉxÉ MÉ<Ç +Éè®ú BEò 

ºÉÞVÉxÉÉi¨ÉEò ÊGòªÉÉ Eäò ¯û{É ¨Éå ªÉ½þ BEò ºÉÉ¨ÉÚÊ½þEò EòÉªÉÇ ¦ÉÒ ¤ÉxÉ MÉ<Ç ½èþ* xÉÉ]õEò EòÉ 

|ÉºiÉÖiÉÒEò®úhÉ +ÉJªÉÉxÉ Eäò ¯û{É ¨Éå xÉ½þÓ, ÊGòªÉÉ Eäò ¯û{É ¨Éå ½þÉäiÉÉ ½èþ* iÉÒµÉ ¦ÉÉ´Éå EòÉ 

|ÉºiÉÖiÉÒEò®úhÉ xÉÉ]õEò EòÒ ºÉ¤ÉºÉä ¤Éb÷Ò Ê´É¶Éä¹ÉiÉÉ ½èþ, VÉÉä Ê´ÉEòÉ®úÉå Eäò Ê´É®äúSÉxÉ Eäò EòÉ®úhÉ ¤ÉxÉiÉä 

½éþ * xÉÉ]õEò ºÉÆPÉ¹ÉÇ {É®ú EäòÎxpùiÉ ®ú½þiÉÉ ½èþ * EòlÉÉxÉEò EòÒ iÉ®ú½þ EòlÉÉ{ÉÉjÉ ¦ÉÒ xÉÉ]õEò Eäò |ÉÉhÉ 

½þÉäiÉä ½éþ * EòlÉÉ{ÉÉjÉÉå EòÉ SÉÊ®újÉ {ÉÊ®ú´ÉiÉÇxÉ =kÉ¨É xÉÉ]õEòÉå EòÉ MÉÖhÉ ¨ÉÉxÉÉ VÉÉiÉÉ ½èþ * ®ÆúMÉ¨ÉÆSÉ 

{É®ú |ÉºiÉÖiÉ Eò®úxÉÉ xÉÉ]õEò EòÒ ®úSÉxÉÉ EòÉ =qäù¶ªÉ ½èþ; <ºÉÒ EòÉ®úhÉ <ºÉEòÉ Ê¶É±É{É +iªÉÆiÉ 

ºÉÖoùfø ½þÉäiÉÉ ½èþ * nù¶ÉÇEòÉå Eäò ºÉÉlÉ ºÉÒvÉÉ ºÉÆ¤ÉxvÉ ½þÉäxÉä Eäò EòÉ®úhÉ ºÉÉÊ½þiªÉ EòÒ ºÉ´ÉÉækÉ¨É Ê´ÉvÉÉ 

Eäò °ü{É  ¨Éå xÉÉ]õEò EòÒ º´ÉÒEÞòÊiÉ ½Öþ<Ç ½èþ * 

Keywords:  ºÉÆ|Éä¹ÉhÉ, ºÉÆvÉ¹ÉÇ, EòlÉÉ®úÊºÉºÉ, SÉÊ®újÉ-{ÉÊ®ú´ÉiÉÇxÉ, ®ÆúMÉ¨ÉÆSÉ 

 

  

 xÉÉ]õEò ºÉÉÊ½þiªÉ EòÒ ºÉ´ÉÉækÉ¨É Ê´ÉvÉÉ ½èþ * ºÉÉÊ½þiªÉ EòÒ ÊVÉºÉ Ê´ÉvÉÉ EòÉ ¤ÉÉävÉ 

¨ÉÖJªÉiÉ:oùõÎ¹]õ Eäò ¨ÉÉPªÉ¨É ºÉä ½þÉäiÉÉ ½èþ, =ºÉä où¶ªÉEòÉ´ªÉ EòÒ ºÉÆYÉÉ nùÒ MÉ<Ç ½èþ * <ºÉ ºÉÉÊ½þiªÉ-

Ê´ÉvÉÉ EòÉ ´ÉÉSÉEò ¶É¤nù "xÉÉ]ÂõõªÉ' ½èþ +lÉ´ÉÉ "xÉÉ]ÂõªÉ' ¶É¤nù où¶ªÉEòÉ´ªÉ EòÉ BEò ºÉ´ÉÇ̈ ÉÉxªÉ 
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{ÉÉÊ®ú¦ÉÉÊ¹ÉEò {ÉªÉÉÇªÉ ½èþ * "EòÉ´ªÉä¹ÉÖ xÉÉ]õEÆò ®ú¨ªÉÆ' B´ÉÆ "xÉÉ]õEòÉÆiÉ¨É EòÊ´ÉkÉÆ Eäò °ü{É ¨Éå <ºÉEòÒ 

¨É½þkÉÉ |ÉÊiÉ{ÉÉÊnùiÉ EòÒ MÉ<Ç ½èþ * ¨ÉÉxÉÉ VÉÉiÉÉ ½èþ ÊEò ºÉÉÊ½þiªÉ ¨Éå ¸É´ªÉ-EòÉ´ªÉ EòÉä {É½þ±Éä 

+ÎºiÉi´É Ê¨É±ÉÉ +Éè®ú ¤ÉÉnù ¨Éå ¸É´ªÉ-où¶ªÉ MÉÖhÉÉå ºÉä ºÉÆ{ÉzÉ BEò +xªÉ EòÉ´ªÉ - |ÉEòÉ®ú EòÒ VÉxÉ 

- +ÉEòÉÆIÉÉ xÉä où¶ªÉ - EòÉ´ªÉ EòÉä º´ÉiÉÆjÉ EòÉ´ªÉ ¯û{É ÊnùªÉÉ +Éè®ú <ºÉ EòÉ´ªÉ ¯û{É ¨Éå 

+ÆiÉÌxÉÊ½þiÉ YÉÉxÉ, Ê¶É±{É +Éä®ú Eò±ÉÉ Eäò EòÉ®úhÉ ªÉ½þ ¸É´ªÉ - EòÉ´ªÉ ºÉä ¸Éä¹`ö ¨ÉÉxÉÉ MÉªÉÉ * 

xÉÉ]õEò EòÉ =nùªÉ 

 xÉÉ]õEò =iÉxÉÉ ½þÒ |ÉÉSÉÒxÉ ½èþ, ÊVÉiÉxÉÉ ¨ÉÉxÉ´É VÉÒ´ÉxÉ * ¨ÉÉxÉ´É - VÉÒ´ÉxÉ Eäò Ê´ÉEòÉºÉ Eäò 

ºÉÉlÉ xÉÉ]õEò ¦ÉÒ Ê´ÉEòÊºÉiÉ ½Öþ+É * vÉÉÌ¨ÉEò +xÉÖ¹`öÉxÉ ºÉä VÉÖb÷Eò®ú ½þÒ ½þ®ú näù¶É ¨Éå xÉÉ]õEò EòÉ 

+ÉÊ´É¦ÉÉḈ É ½Öþ+É *  =ºÉEäò Ê´ÉEòÉºÉ ¨Éå vÉ¨ÉÇ +Éè®ú ´ÉÒ®ú-{ÉÚVÉÉ EòÉ Ê´É¶Éä¹É ¨É½þi´É ½èþ *  

+±ÉÉÌb÷ºÉ ÊxÉEòÉ±É Eäò +xÉÖºÉÉ®ú ªÉÖxÉÉxÉ ¨Éå b÷ÉªÉÉäÊxÉºÉºÉ näù´ÉiÉÉ Eäò +xÉÖEò®úhÉ ¨Éå ÊEòB MÉB 

xÉÞiªÉÉå ºÉä xÉÉ]õEò EòÉ +ÉÆ®ú¦É ½Öþ+É ½èþ *1 =xÉEòÉ ªÉ½þ ¦ÉÒ ¨ÉiÉ ½èþ ÊEò 490 <Ç.{ÉÖ. ¨Éå ""Ênù 

ºÉ{±ÉªÉÆ]ÂõºÉ'' xÉÉ¨ÉEò <ÎºEòÊ±ÉºÉ Eäò xÉÉ]õEò Eäò |Énù¶ÉÇxÉ ºÉä ºÉ¤ÉºÉä {É½þ±Éä ®ÆúMÉ¨ÉÆSÉ EòÉ 

+ÉÊ´É¦ÉÉḈ É ½Öþ+É *2 ¦ÉÉ®úiÉ ¨Éå ¦ÉÒ xÉÉ]õEò EòÉ +ÉÆ®ú¦É ´ÉänùÉxÉÖ¹`öÉxÉ ºÉä VÉÖb÷Eò®ú ½þÉäiÉÉ ½èþ * ¦É®úiÉ 

¨ÉÖÊxÉ xÉä xÉÉ]õEò EòÉä {ÉÆSÉ¨É ´Éänù ½þÒ ¨ÉÉxÉÉ ½èþ * =xÉEäò +xÉÖºÉÉ®ú +xªÉ SÉÉ®ú ´ÉänùÉå ºÉä EÖòUô +Æ¶ÉÉå 

EòÉä º´ÉÒEòÉ®ú Eò®ú ªÉ½þ {ÉÉÄSÉ´ÉÉÄ ´Éänù ÊxÉÌ¨ÉiÉ ½èþ : 

 "" xÉÉ]ÂõªÉÉJªÉÉÆ{ÉÆSÉ¨ÉÆ ´ÉänÆù ºÉäÊiÉ½þÉºÉÆ Eò®úÉä̈ ªÉ½þ¨É * 

 BǼ É ºÉÆEò±{ªÉ ¦ÉMÉ´ÉÉxÉä́ ÉÆ ºÉ´ÉÇ ´ÉänùÉxÉxÉÖº¨É®úxÉÂ * 

 xÉÉ]ÂõªÉ´ÉänÆù iÉiÉÂ¶SÉGäò SÉiÉÖ́ ÉænùÉÆMÉ ºÉÆ¦É´É¨ÉÂ ** 

 VÉOÉÉ½þ {ÉÉ ẦöªÉ¨ÉÞM´ÉänùÉiºÉÉ¨É¦ªÉÉå MÉÊiÉ´Éä SÉ * 

 ªÉÖVÉÖ́ ÉænùÉnùÉÊ¦ÉªÉÉxÉÂ ®úºÉÉxÉÉlÉ´ÉÇhÉÉnùÊ{É **''3 
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B. ¤ÉÒ. EòÒlÉ xÉä " ºÉÆºEÞòiÉ xÉÉ]õEò' xÉÉ¨ÉEò OÉxlÉ ¨Éå <ºÉ iÉlªÉ EòÉä |É¨ÉÉÊhÉiÉ ÊEòªÉÉ ½èþ *4 

º{É¹]õ ½èþ, ½þ®ú näù¶É ¨Éå |ÉÉ®ÆúÊ¦ÉEò xÉÉ]õEòÉå {É®ú vÉÉÌ¨ÉEò +xÉÖ¹`öÉxÉ EòÉ |É¦ÉÉ´É nù¶ÉÇxÉÒªÉ ½èþ *  

xÉÉ]õEò : iÉi´É ´É |ÉªÉÉäMÉ 

 xÉÉ]õEò Eäò ¤ÉÉ®äú ¨Éå ºÉÆºÉÉ®ú ¨Éå =÷{É±É¹vÉ {É½þ±ÉÉ ´ÉèYÉÉÊxÉEò OÉÆlÉ +®úºiÉÖ EòÉ " {ÉÉäªÉÊ]õCºÉ' 

½èþ * ¦ÉÉ®úiÉ ¨Éå ¦É®úiÉ¨ÉÖÊxÉ EòÉ "xÉÉ]ÂõªÉ¶ÉÉºjÉ' ¦ÉÒ <ºÉÒ EòÉäÊ]õ EòÉ ½èþ * +®úºiÉÖ EòÉ´ªÉ EòÉä iÉÒxÉ 

¦ÉÉMÉÉå ¨Éå ¤ÉÉÄ]õiÉä ½èþ, "Ê±ÉÊ®úEò' - MÉÒÊiÉ xÉÉ]ÂõEò, "BÊ{ÉEò' - ¨É½þÉEòÉ´ªÉ +Éè®ú "bÅ÷É¨ÉÉ' - xÉÉ]õEò * 

<xÉ¨Éå xÉÉ]õEò EòÉä =x½þÉåxÉä jÉÉºÉnùÒ +Éè®ú EòÉ¨ÉnùÒ, <xÉ nùÉä ¯û{ÉÉå ¨Éå Ê´É¦ÉHò ÊEòªÉÉ ½èþ * EòÉ¨ÉnùÒ 

EòÉä +|ÉvÉÉxÉ ¨ÉÉxÉEò®ú, jÉÉºÉnùÒ Eäò ¤ÉÉ®äú ¨Éå ´Éä +{ÉxÉÉ oùÎ¹]õEòÉähÉ |ÉºiÉÖiÉ Eò®úiÉä ½éþ *5 ªÉ½þÉÄ 

jÉÉºÉnùÒ Eäò ºÉÆ¤ÉxvÉ ¨Éå =xÉEòÒ Ê´É®ú´ªÉÉiÉ {ÉÊ®ú¦ÉÉ¹ÉÉ Ê¨É±ÉiÉÒ ½èþ - ""ÊEòºÉÒ MÉ½þxÉ, MÉÆ¦ÉÒ®ú, {ÉÊ®ú{ÉÚhÉÇ 

iÉlÉÉ ÊxÉÎ¶SÉiÉ {ÉÊ®úhÉÉ¨É ºÉä ºÉ¨ÉÎx´ÉiÉ EòÉªÉÇ EòÒ +xÉÖEÞòÊiÉ EòÉä jÉÉºÉnùÒ Eò½þiÉä ½éþ, ÊVÉºÉEäò 

Ê´ÉÊ¦ÉzÉ ¦ÉÉMÉÉå ¨Éå ºÉ¦ÉÒ |ÉEòÉ®ú ºÉä +±ÉÆEÞòiÉ ¦ÉÉ¹ÉÉ Ê´ÉÊ¦ÉzÉ ¯û{É ºÉä |ÉºiÉÖiÉ EòÒ VÉÉiÉÒ ½éþ; 

ÊVÉºÉEòÉ EòÉ´ªÉ °ü{É ´ÉhÉÇxÉÉi¨ÉEò xÉ½þÓ, +Ê{ÉiÉÖ xÉÉ]õEòÒªÉ ½þÉäiÉÉ ½èþ, iÉlÉÉ ÊVÉºÉ¨Éå Eò¯ûúhÉÉ B´ÉÆ 

jÉÉºÉ EòÉä =nÂù¤ÉÖrù Eò®úxÉä́ ÉÉ±ÉÒ vÉ]õxÉÉªÉå |ÉnùÌ¶ÉiÉ EòÒVÉÉiÉÒ ½éþ +Éè®ú ÊVÉxÉºÉä <xÉ ¨ÉxÉÉäÊ´ÉEòÉ®úÉå EòÉ 

=ÊSÉiÉ Ê´É´ÉäSÉxÉ ÊEòªÉÉ VÉÉiÉÉ ½èþ'' *6 <ºÉ {ÉÊ®ú¦ÉÉ¹ÉÉ ºÉä iÉÒxÉ ¤ÉÉiÉå =¦É®ú +ÉiÉÒ ½éþ * {É½þ±ÉÒ 

¤ÉÉiÉ ªÉ½þ ½èþ ÊEò xÉÉ]õEò EòÉ |ÉºiÉÖiÉÒEò®úhÉ +ÉJªÉÉxÉ Eäò ¯û{É ¨Éå xÉ½þÓ, ¤ÉÎ±Eò ÊGòªÉÉ Eäò ¯û{É ¨Éå 

½þÉäiÉÉ ½èþ * <ºÉEòÉ +lÉÇ ªÉ½þ ½èþ ÊEò ®ÆúMÉ¨ÉÆSÉ {É®ú |ÉºiÉÖiÉ Eò®úxÉÉ ½þÒ xÉÉ]õEò EòÒ ®úSÉxÉÉ EòÉ 

=qäù¶ªÉ ½èþ * nÖùºÉ®úÒ ¤ÉÉiÉ ªÉ½þ ½èþ ÊEò xÉÉ]õEò BEò BäºÉÒ ºÉÉÊ½þÎiªÉEò Ê´ÉvÉÉ ½èþ, ÊVÉºÉEòÉ Ê¶É±{É 

+iªÉÆiÉ ºÉÖoùõfø ½þÉäiÉÉ ½èþ * ¶Éè±ÉÒ Eäò MÉ`öxÉ ¨Éå EòlÉÉxÉEò EòÉ ¤Éb÷É ºlÉÉxÉ ½èþ * iÉÒºÉ®úÒ ¤ÉÉiÉ ªÉ½þ 

½èþ ÊEò xÉÉ]õEò ¨Éå iÉÒµÉ ¦ÉÉ´ÉÉå EòÉ |ÉºiÉÖiÉÒEò®úhÉ ½þÉäiÉÉ ½èþ, ´É½þÒ Ê´ÉEòÉ®úÉå Eäò Ê´É®äúSÉxÉ Eäò EòÉ®úhÉ 

¤ÉxÉiÉä ½éþ * +®úºiÉÖ Eäò +xÉÖºÉÉ®ú Ê´É®äúSÉxÉ EòÉ +lÉÇ ½éþ, Ê´ÉSÉÉ®úÉå EòÉ ÊxÉ¹EòÉºÉxÉ ªÉÉ ¶ÉÖÊrù* ¤ÉÉnù 

Eäò ºÉÉÊ½þiªÉ - +ÉSÉÉªÉç xÉä ¦ÉÒ ={ÉªÉÖÇHò iÉÒxÉ Ê´É¶Éä¹ÉiÉÉ+Éå {É®ú WÉÉä®ú ÊnùªÉÉ ½èþ *  
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 xÉÉ]õEò ´É½þ ½èþ, VÉÉä nù¶ÉÇEòÉå Eäò ºÉÉ¨ÉxÉä |ÉäÊ¹ÉiÉ ÊEòªÉÉ VÉÉiÉÉ ½èþ * ºÉÉºÉæ Eäò ¶É¤nùÉå ¨Éå 

""|ÉäIÉEòÉå +Éè®ú +Ê¦ÉxÉäiÉÉ+Éå Eäò Ê¤ÉxÉÉ xÉÉ]õEò EòÉ |ÉºiÉÖiÉÒEò®úhÉ ºÉ¡ò±É xÉ½þÓ ½þÉäMÉÉ*''7 <ºÉ 

+´ÉºlÉÉ ¨Éå xÉÉ]õEò EòÒ +xÉäEò ºÉÒ¨ÉÉªÉÉå ½þÉäiÉÒ ½éþ* BEò ÊxÉÎ¶SÉiÉ ºÉÒ¨ÉÉ ºÉä xÉÉ]õEò nùÒPÉÇ xÉ½þÓ 

½þÉäxÉÉ SÉÉÊ½þB, EòlÉÉ{ÉÉjÉÉå Eäò ºÉǼ ÉÉnùÉå Eäò ¨ÉÉvªÉ¨É ºÉä EòlÉÉxÉEò º{É¹]õ ½þÉäxÉÉ SÉÉÊ½þB +Éè®ú iÉÒµÉ 

¦ÉÉ´ÉÉå B´ÉÆ =xÉEòÒ +ÉvÉÉ®ú¦ÉÚiÉ PÉ]õxÉÉ+Éå EòÉ º{É¹]õÒEò®úhÉ ºÉÆ¦ÉÉ¹ÉhÉ Eäò ¨ÉÉvªÉ¨É ºÉä ½þÒ ½þÉäxÉÉ 

SÉÉÊ½þB *  <ºÉÊ±ÉB ºÉÉÊ½þiªÉ Eäò +ÉSÉÉªÉÉç xÉä ºÉÆÊIÉ{iÉÉ EòÉä xÉÉ]õEò EòÒ +ÊxÉ´ÉÉªÉÇ Ê´É¶Éä¹ÉiÉÉ 

¨ÉÉxÉÉ ½èþ *8 ºÉÆ¦ÉÉ¹ÉhÉ ¨Éå v´ÉÊxÉ EòÉä |ÉvÉÉxÉiÉÉ nùÒ VÉÉxÉÒ SÉÉÊ½þB * Eäò´É±É BEò ¶É¤nù ½þ¨ÉÉ®äú 

¨ÉÉxÉÊºÉEò ¦ÉÉ´ÉÉå EòÉä ´ªÉHò Eò®úxÉä ¨Éå ºÉIÉ¨É ½þÉäxÉÉ SÉÉÊ½þB * <iÉxÉÉ ½þÒ xÉ½þÓ, ºÉÆ¦ÉÉ¹ÉhÉ ¨Éå ªÉ½þ 

IÉ¨ÉiÉÉ ¦ÉÒ ½þÉäxÉÒ SÉÉÊ½þB ÊEò =ºÉºÉä EòlÉÉ{ÉÉjÉÉå Eäò ºÉÖI¨É ´ªÉÊHòi´É EòÉ ÊSÉjÉhÉ ½þÉä * ºÉÆIÉä{É ¨Éå 

Eò½åþ iÉÉä xÉÉ]õEòÒªÉ ºÉǼ ÉÉnù EòÉ´ªÉ¨ÉªÉ ½þÉäxÉÉ SÉÉÊ½þB * ºÉÆºÉÉ®ú Eäò ¨É½þÉxÉ xÉÉ]õEòEòÉ®ú ´Éä ½éþ VÉÉä 

¨É½þÉxÉ EòÊ´É ¦ÉÒ ½éþ * ªÉÖxÉÉxÉ Eäò <ÎºEòÊ±ÉºÉ, ºÉÉä¡òÉäC±ÉÒºÉ,  ªÉÚÊ®úÊ{Éb÷ºÉ, ¦ÉÉ®úiÉ Eäò ¦É´É¦ÉÚÊiÉ, 

¦ÉÉºÉ, EòÉÊ±ÉnùÉºÉ +Éè®ú +ÆOÉäWÉÒ Eäò ¨ÉÉ±ÉÉæ, ¶ÉäCºÉÊ{ÉªÉ®ú VÉèºÉä xÉÉ]õEòEòÉ®ú EòÉ´ªÉ VÉMÉiÉ ¨Éå ¦ÉÒ 

+OÉMÉhªÉ ½éþ * 

 +®úºiÉÖ Eäò ""EòlÉÉ®úÊºÉºÉ'' - Ê´ÉEòÉ®úÉå EòÉ Ê´É®äúSÉxÉ - |ÉªÉÉäMÉ ºÉä ªÉ½þ ºÉÚÊSÉiÉ ½þÉäiÉÉ ½èþ 

ÊEò xÉÉ]õEò EòÉ ±ÉIÉªÉ ¨ÉxÉ EòÒ ¶ÉÖÊrù ¦ÉÒ ½èþ *  ¨ÉÉxÉ´É +Éè®ú |É{ÉÆSÉ Eäò  

¤ÉÒSÉ VÉÉä ºÉÆ¤ÉxvÉ ½èþ, =ºÉEäò vÉÉÌ¨ÉEò {É½þ±ÉÖ+Éå EòÉä ªÉÖxÉÉxÉÒ xÉÉ]õEò ´ªÉHò Eò®úiÉä ½éþ * ªÉÖxÉÉxÉÒ 

ºÉÉÊ½þiªÉ Eäò =zÉÉªÉEò BSÉ.b÷Ò.B¡ò. ÊEò]õÉä xÉä <ºÉ ¤ÉÉiÉ {É®ú WÉÉä®ú ÊnùªÉÉ ½èþ *9 ¦ÉÉ®úiÉÒªÉ xÉÉ]õEòÉå 

EòÉä +ÉvÉÉ®ú ¤ÉxÉÉEò®ú ¦É®úiÉ¨ÉÖÊxÉ xÉä ¦ÉÒ BEò ºÉ¨ÉÉxÉ ±ÉIªÉ EòÒ +Éä®ú ºÉÆEäòiÉ ÊEòªÉÉ ½èþ * |ÉÉSÉÒxÉ 

EòÉ±É ¨Éå +É¨É VÉxÉiÉÉ, VÉÉä ´ÉänùÉÊvÉEòÉ®úÒ xÉ½þÓ lÉä, =x½åþ vÉ¨ÉÇiÉi´ÉÉå EòÉä +Éi¨ÉºÉÉiÉ Eò®úxÉä EäòÊ±ÉB 

xÉÉ]õEò ={ÉªÉÉäMÉÒ ½èþ, ªÉ½þÒ ¦É®úiÉ¨ÉÖxÉÒ EòÉ ¨ÉiÉ ½èþ *  "xÉÉ]ÂõªÉ¶ÉÉºjÉ' ¨Éå =x½þÉåxÉä Ê±ÉJÉÉ ½èþ "=nÂù¤ÉÉävÉ 

VÉxÉEÆò ¤ÉÉävÉä xÉÉ]ÂõªÉ¨ÉäiÉiÉÂ ¦ÉÊ´É¹ªÉÊiÉ'' * BEò |ÉªÉÉäMÉÉi¨ÉEò xÉÉ]õEò EòÒ ®úSÉxÉÉ Eò®úxÉä Eäò ¤ÉÉnù 
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|ÉÊºÉrù xÉÉ]õEòEòÉ®ú Îº]õxÉ¤ÉMÉÇ xÉä =ºÉEäò |ÉÉCEòlÉxÉ ¨Éå Ê±ÉJÉÉ ½èþ ÊEò  xÉÉ]õEò EòÉ ±ÉIªÉ =nùÉkÉ 

¦ÉÉ´ÉÉå EòÉ =nÂù¤ÉÉävÉxÉ ½èþ *10 

 <ºÉEòÉ +lÉÇ ªÉ½þ xÉ½þÓ ÊEò xÉÉ]õEò =nÂù¤ÉÉävÉxÉÉi¨ÉEò ½èþ * Eäò´É±É =nÂù¤ÉÉävÉxÉ EòÉä xÉÉ]õEò 

¨Éå ºlÉÉxÉ xÉ½þÓ ½èþ * ¨ÉÉxÉ´É +Éè®ú ¨ÉÉxÉ´ÉäiÉ®ú ¶ÉÊHòªÉÉå Eäò ¤ÉÒSÉ +Éè®ú ¨ÉÉxÉ´É - ¨ÉÉxÉ´É Eäò ¤ÉÒSÉ 

VÉÉä ºÉÆ¤ÉxvÉ ½èþ, =ºÉEäò EÖòUô {É½þ±ÉÖ+Éå EòÉä xÉÉ]õEò xÉä +Ê¦É´ªÉÆVÉxÉÉ nùÒ ½èþ * xÉÉ]õEò EòÒ ªÉ½þ 

Ê´É¶Éä¹ÉiÉÉ ½þÉäiÉÒ ½èþ ÊEò EòlÉÉ{ÉÉjÉÉå EòÒ SÉÉÊ®úÊjÉEò ºÉÊ´É¶Éä¹ÉiÉÉ+Éå +Éè®ú PÉ]õxÉÉ+Éå Eäò ¨Éä±É ºÉä 

ºÉÆPÉ¹ÉÇ VÉx¨É ±ÉäiÉÉ ½èþ +Éè®ú ´É½þÒ ºÉÆPÉ¹ÉÇ BEò ÊxÉÎ¶SÉiÉ ±ÉIªÉ EòÒ +Éä®ú +OÉºÉ®ú ½þÉäiÉÉ ½èþ * 

<ºÉºÉä xÉÉ]õEòÒªÉiÉÉ EòÉ =nùªÉ ½þÉäiÉÉ ½èþ * <ºÉÒ EòÉ®úhÉ BEò +É±ÉÉäSÉEò xÉä <ºÉ|ÉEòÉ®ú Eò½þÉ ½èþ 

ÊEò xÉÉ]õEò, ={ÉxªÉÉºÉ Eäò Ê´É¯ûrù º´É¦ÉÉ´É EòÉ |Énù¶ÉÇxÉ Eò®úiÉÉ ½èþ *11 

 Ê´ÉÊ±ÉªÉ¨É +ÉSÉÇ®ú xÉä <ºÉÒ ¤ÉÉiÉ EòÉä +{ÉxÉä BEò OÉxlÉ ¨Éå Ê´ÉºiÉÉ®ú ºÉä |ÉºiÉÖiÉ ÊEòªÉÉ ½èþ * 

´Éä Ê±ÉJÉiÉä ½éþ ÊEò xÉÉ]õEò ¨ÉÉxÉ´É +Éè®ú ºÉÆºÉÉ®ú Eäò ®ú½þºªÉÉi¨ÉEò ¶ÉÊHòªÉÉå Eäò ¤ÉÒSÉ EòÉ ºÉÆPÉ¹ÉÇ ½èþ, 

VÉÉä |ÉÉªÉ: ½þ¨Éå Ê´É¹É¨ÉiÉÉOÉºiÉ ¤ÉxÉÉ näùiÉä ½éþ * “ Drama is a representation of the will of 

man in conflict with the mysterious powers or natural forces which limit and 

belittle us.”
12  ªÉ½þÉÄ ºÉÆPÉ¹ÉÇ ¶É¤nù ¨É½þi´É{ÉÖhÉÇ ½èþ * ¤ÉxÉÉÇb÷ ¶ÉÉ xÉä ÊxÉ&ºÉÆnäù½þ Eò½þÉ ½èþ ÊEòú xÉÉ]õEò 

¨ÉÉèÊ±ÉEò ¯û{É ºÉä ºÉÆPÉ¹ÉÇ ½èþ * “ Drama is essentially a conflict”
13  ºÉxÉÂ 1924 ¨Éå ½äþxÉ®úÒ 

+É®úiÉ®ú xÉä ¦ÉÒ ªÉ½þÒ Ê´ÉSÉÉ®ú |ÉEò]õ ÊEòªÉÉ lÉÉ * “ Drama arises when any person or 

persons in a play are consciously or unconsciously up against some antigonistic 

persons or circumstances or fortune.”
14 ªÉ½þ ºÉÆPÉ¹ÉÇ ¨ÉxÉÖ¹ªÉ +Éè®ú Ê´ÉÊvÉ Eäò ¤ÉÒSÉ ¨Éå ½þÉäMÉÉ 

(ºÉÉä¡òÉäC±ÉÒºÉ Eäò "<Êb÷{{ÉºÉ' ¨Éå ), ¨ÉxÉÖ¹ªÉ +Éè®ú ¨ÉxÉÖ¹ªÉ Eäò ¤ÉÒSÉ ¨Éå ½þÉäMÉÉ ("+ÉÎx]õMÉxÉÒ' 

xÉÉ]õEò ¨Éå), ¨ÉxÉÖ¹ªÉ +Éè®ú ºÉ¨ÉÉVÉ Eäò ¤ÉÒSÉ ¨Éå ½þÉäMÉÉ (<¤ºÉxÉ Eäò "BxÉ BÊxÉ¨ÉÒ +Éì¡ò Ênù {ÉÒÊ{É±É' 

¨Éå) nùÉä ´ÉMÉÉç Eäò ¤ÉÒSÉ ¨Éå ½þÉäMÉÉ (MÉÉ±ºÉ´ÉiÉÔ Eäò "º]Åèõ¡ò' ¨Éå) B´ÉÆ ¨ÉxÉÖ¹ªÉ +Éè®ú |ÉºiÉÖÊiÉªÉÉå Eäò 

¤ÉÒSÉ ¨Éå ½þÉäMÉÉ ( <¤ºÉxÉ Eäò "MÉÉäº]ÂõºÉ' +Éè®ú ¤ÉxÉÇb÷ ¶ÉÉ Eäò "Ê´Éb÷Éä́ ÉäºÉÇ ½þÉ>ðºÉ' ¨Éå) <ºÉÒ iÉ®ú½þ 
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Ê´ÉÊ¦ÉzÉ |ÉEòÉ®ú Eäò ºÉÆPÉ¹ÉÇ xÉÉ]õEò Eäò EòlÉÉxÉEò ¨Éå {ÉÉB VÉÉiÉä ½éþ * EòlÉÉxÉEò EòÒ  oùõføiÉÉ 

EäòÊ±ÉB ºÉ¶ÉHò EòlÉÉ{ÉÉjÉÉå EòÒ WÉ¯û®úiÉ ½èþ* <ºÉÊ±ÉB xÉÉ]õEò ¨Éå EòlÉÉxÉEò EòÒ iÉ®ú½þ EòlÉÉ{ÉÉjÉÉå 

EòÉ ¦ÉÒ |É¨ÉÖJÉ ºlÉÉxÉ ½èþ * ªÉ½þ Eò½þxÉÉ +xÉÖÊSÉiÉ xÉ ½þÉäMÉÉ ÊEò xÉÉ]õEò ¨Éå EòlÉÉxÉEò ºÉä ¦ÉÒ 

¨É½þi´É{ÉÚhÉÇ ºlÉÉxÉ EòlÉÉ{ÉÉjÉÉå EòÉ ½èþ * 

 EòlÉÉxÉEò EòÉä MÉÊiÉ¶ÉÒ±É ¤ÉxÉÉEò®ú xÉÉ]õEò EòÉä ÊxÉªÉÆÊjÉiÉ Eò®úxÉä́ ÉÉ±ÉÉ |É¨ÉÖJÉ iÉi´É 

EòlÉÉ{ÉÉjÉ ½þÒ ½èþ * xÉÉ]õEòÒªÉ SÉÊ®újÉÉå EòÒ ºÉÞÎ¹]õ xÉÉ]õEòEòÉ®ú Eäò +xÉÖ¦É´É, +xÉÖ¦ÉÚÊiÉ EòÒ iÉÒµÉiÉÉ 

+Éè®ú ¨ÉÉèÊ±ÉEò VÉÒ´ÉxÉ - nù¶ÉÇxÉ EòÒ ={ÉVÉ ½èþ * ¨ÉÉxÉ´É  VÉÒ´ÉxÉ +Éè®ú =ºÉEäò EòÉªÉÇ Eò±ÉÉ{ÉÉå ºÉä 

SÉÊ®újÉ EòÉ +]Úõ]õ ºÉÆ¤ÉxvÉ ½èþ * xÉÉ]õEò ¨Éå SÉÊ®újÉ EòÉ ¨É½þi´É <ºÉÒ ¨Éå ½èþ ÊEò SÉÊ®újÉ Eäò ¨ÉÉvªÉ¨É 

ºÉä ½þÒ ¨ÉÉxÉ´ÉÒªÉ ºÉǼ ÉänùxÉÉ+Éå +Éè®ú ÊGòªÉÉ Eò±ÉÉ{ÉÉå EòÉ =nÂùPÉÉ]õxÉ ½þÉäiÉÉ ½èþ * iÉ¤É SÉÊ®újÉ EòÉ 

+{ÉxÉÉ BEò +±ÉMÉ ®úSÉxÉÉ ºÉÆºÉÉ®ú ½þÉäxÉÉ º´ÉÉ¦ÉÉÊ´ÉEò ½èþ, ÊVÉºÉ¨Éå VÉx¨É ±ÉäEò®ú +{ÉxÉÉ EòÉªÉÇ 

Eò®úiÉä Eò®úiÉä ´É½þ +ÉMÉä ¤ÉføiÉÉ ½èþ * º{É¹]õ ½èþ, ""xÉÉ]ÂõªÉEò±ÉÉ EòÒ ¨É½þÉxÉiÉÉ EòÉ ¨ÉÉxÉnÆùb÷ =ºÉEòÒ 

SÉÊ®újÉ - ºÉÞÎ¹]õ ½èþ *15 SÉÊ®újÉ EòÒ ¨É½þkÉÉ EòÉä º´ÉÒEòÉ®ú Eò®úiÉä ½ÖþB xÉä̈ ÉÒSÉxpù VÉèxÉ Eò½þiÉä ½èþ - 

""¸Éä¹`ö xÉÉ]õEò ´Éä ½þÒ ½éþ ÊVÉxÉ¨Éå PÉ]õxÉÉ-Ê´ÉxªÉÉºÉ SÉÊ®újÉÉå Eäò EòÉªÉÉç, =xÉEäò ¦ÉÉ´ÉÉå, Ê´ÉSÉÉ®úÉå, 

+xÉÖ¦É´ÉÉå +Éè®ú {É®úº{É®ú ºÉÆ¤ÉxvÉÉå uùÉ®úÉ ÊxÉªÉÊ¨ÉiÉ ´É MÉÊiÉ¨ÉÉxÉ ½þÉäiÉÉ ½èþ ''*16 

 xÉÉ]õEò Eäò ¨ÉÖJªÉ EòlÉÉ{ÉÉjÉÉå EòÒ +{ÉxÉÒ Ê´É¶Éä¹ÉiÉÉªÉå ½þÉäiÉÒ ½éþ * |ÉÊiÉEÚò±É ¶ÉÊHòªÉÉå ºÉä 

ºÉÆPÉ¹ÉÇ Eò®úiÉä ºÉ¨ÉªÉ ªÉä Ê´É¶Éä¹ÉiÉÉªÉå +Éè®ú ¦ÉÒ º{É¹]õ ½þÉä VÉÉiÉÒ ½éþ * ±ÉäÊEòxÉ ºÉÉlÉ ½þÒ SÉÊ®újÉ Eäò 

EÖòUô +Æ¶ÉÉå ¨Éå ¤Énù±ÉÉ´É ¦ÉÒ +ÉiÉÉ ½èþ * {ÉÉjÉÉå Eäò +vªÉªÉxÉ Eò®úxÉä ºÉä ¨ÉÉ±ÉÚ̈ É ½þÉäiÉÉ ½èþ ÊEò 

xÉÉ]õEò Eäò |ÉÉ®Æú¦É ¨Éå =÷xÉEòÒ VÉÉä Ê´É¶Éä¹ÉiÉÉªÉå |ÉEò]õ ½þÉäiÉÒ lÉÓ, =xÉºÉä Ê¤É±ÉEÖò±É Ê¦ÉzÉ SÉÊ®újÉ ½þÒ 

xÉÉ]õEò Eäò +ÆiÉ ¨Éå ÊnùJÉÉ<Ç näùiÉÉ ½èþ* ¶ÉäCºÉÊ{ÉªÉ®ú EòÉ "¨ÉÉEò¤ÉèlÉ' xÉÉ]õEò <ºÉEòÉ =kÉ¨É 

=nùÉ½þ®úhÉ ½èþ * xÉÉ]õEò Eäò +É®Æú¦É ¨Éå ¨ÉÉEò¤ÉèlÉ =iºÉÖEò B´ÉÆ SÉÆSÉ±É ÊnùJÉÉ<Ç näùiÉÉ ½èþ * ®úÉVÉÉ 

bÆ÷EòxÉ EòÒ ½þiªÉÉ Eò®úxÉä EòÒ Ê½þ¨¨ÉiÉ =ºÉ¨Éå xÉ½þÓ ½èþ * ¨ÉÉ®úxÉä EòÒ Ê½þ¨¨ÉiÉ iÉÉä =ºÉä näùiÉÒ ½èþ 

=ºÉEòÒ {ÉixÉÒ * ¨ÉMÉ®ú xÉÉ]õEò Eäò +ÆiÉ ¨Éå, VÉ¤É ¨ÉÞiªÉÖ BEò ´ÉxÉ Eäò ¯û{É ¨Éå ºÉ¨ÉÉxÉä +ÉiÉÒ ½èþ, 
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iÉ¤É ¨ÉÉEò¤ÉèlÉ SÉÆSÉ±É xÉ½þÓ ½þÉäiÉÉ * <ºÉ ºÉ¨ÉªÉ =ºÉEäò ¨ÉxÉ EòÒ oùõføiÉÉ ½þÒ |ÉEò]õ ½þÉäiÉÒ ½èþ * 

ºÉÆiÉÉä¹É Eäò ºlÉÉxÉ {É®ú =ºÉä VÉÒ´ÉxÉ EòÒ ÊxÉ®úlÉÇEòiÉÉ EòÉ ¤ÉÉävÉ ½þÉäiÉÉ ½èþ * =ºÉEòÒ {ÉixÉÒ Eäò 

º´É¦ÉÉ´É ¨Éå ¦ÉÒ {ÉÊ®ú´ÉiÉÇxÉ où¶ªÉMÉiÉ ½èþ *  +SÉÆSÉ±É B´ÉÆ oùføÊSÉkÉ ±Éäb÷Ò ¨ÉÉEò¤ÉèlÉ xÉÉ]õEò Eäò 

+ÆiÉ ¨Éå =x¨ÉÉnùOÉºiÉ ½þÉä VÉÉiÉÒ ½èþ * "+Ê¦ÉYÉÉxÉ ¶ÉÉEÖòiÉ±É¨É' Eäò nÖù¹ªÉÆiÉ, ¶ÉEÖòxiÉ±ÉÉ VÉèºÉä ¨ÉÖJªÉ 

EòlÉÉ{ÉÉjÉ Eäò SÉÊ®jÉ ¦ÉÒ xÉÉ]õEò Eäò +ÆiÉ ¨Éå {ÉÊ®ú´ÉÌiÉiÉ ÊnùJÉÉ<Ç näùiÉä ½éþ *  Ê´É·É- ¦É®ú Eäò ºÉ¦ÉÒ 

=kÉ¨É xÉÉ]õEò  <ºÉ iÉ®ú½þ Eäò SÉÊ®újÉ-{ÉÊ®ú´ÉiÉÇxÉ Eäò ºÉÉIÉÒ ½èþ *  ªÉ½þÒ EòÉ®úhÉ ½èþ ÊEò ºÉ¦ÉÒ 

xÉÉ]õEòÉå EòÉ +xiÉ =ºÉEäò +É®Æú¦É ºÉä ºÉ´ÉÇlÉÉ Ê¦ÉzÉ xÉWÉ®ú +ÉiÉÉ ½èþ * xÉÉ]õEò Eäò ÊGòªÉÉ -¦ÉÉ´É 

+Éè®ú {ÉÉjÉÉå EòÉ SÉÊ®újÉ BEò ¦ÉÉ´É-´ÉÉiÉÉ´É®úhÉ ºÉä +Éè®ú BEò Ê´ÉÊ¦ÉzÉ ´ÉÉiÉÉ´É®úhÉ {É®ú Ê´ÉIÉäÊ{ÉiÉ ½þÉä 

VÉÉiÉä ½éþ *  

 xÉÉ]õEò EòÒ VÉÒ´ÉÆiÉ +Éè®ú ºÉÉlÉÇEò +Ê¦É´ªÉÊHò ®ÆúMÉ¨ÉÆSÉ {É®ú ½þÉäiÉÒ ½èþ * xÉÉ]ÂõªÉ ºÉÉÊ½þiªÉ 

EòÉ ={ÉÉnùÉxÉ ½þÉäiÉÉ ½èþ, ÊVÉºÉEäò ¨ÉÉvªÉ¨É ºÉä xÉÉ]õEòEòÉ®ú +{ÉxÉä ¦ÉÉ´ÉÉå EòÉä ºÉÆ|ÉäÊ¹ÉiÉ Eò®úiÉÉ ½èþ * 

xÉÉ]õEò +Éè®ú ®ÆúMÉ¨ÉÆSÉ BEò |ÉEòÉ®ú ºÉä +xªÉÉäxªÉÉÊ¸ÉiÉ Eò±ÉÉªÉå ½éþ * xÉÉ]ÂõªÉ EÞòÊiÉ +Éè®ú ®ÆúMÉ¨ÉÆSÉ 

BEò nÚùºÉ®äú Eäò EòÉªÉÇ +Éè®ú EòÉ®úhÉ ½èþ, nÖùºÉ®äú ºiÉ®ú {É®ú BEò nÖùºÉ®äú Eäò {ÉÚ®úEò +Éè®ú ªÉ½þÉÄ iÉEò ÊEò 

BEò nÖùºÉ®äú Eäò {ÉªÉÉÇªÉ ¦ÉÒ ½èþ * BEò ºÉÆ{ÉÚhÉÇ xÉÉ]õEò ´É½þÒ ½èþ VÉÉä ºÉÉÊ½þÎiªÉEò MÉÊ®ú¨ÉÉ EòÒ ®úIÉÉ 

Eò®úiÉÉ ½Öþ+É ¨ÉÆSÉÒªÉ +{ÉäIÉÉ+Éå EòÉ ¦ÉÒ ºÉVÉMÉiÉÉ ºÉä ÊxÉ´ÉÉÇ½þ Eò®ú ºÉEäò * |Énù¶ÉÇxÉ Eäò uùÉ®úÉ 

xÉÉ]õEò VÉxÉ ºÉ¨ÉÖ½þ EòÉä |É¦ÉÉÊ´ÉiÉ Eò®úiÉÉ ½èþ, VÉ¤ÉÊEò +xªÉ ºÉÉÊ½þÎiªÉEò Ê´ÉvÉÉªÉå ÊºÉ¡Çò BEò 

´ªÉÊHò {É®ú +{ÉxÉÉ |É¦ÉÉ´É b÷É±ÉiÉÉ ½èþ * +iÉ& xÉÉ]õEò BEò ºÉÉ¨ÉÚÊ½þEò Eò±ÉÉ ½èþ * ®ÆúMÉ¨ÉÆSÉ {É®ú 

+Ê¦É´ªÉHò ½þÉäEò®ú ½þÒ |ÉäIÉEò =ºÉEòÉ {ÉÚhÉÇ +Éº´ÉÉnùxÉ  Eò®ú ºÉEòiÉä ½éþ * xÉÉ]õEòEòÉ®ú +Éè®ú 

|ÉäIÉEò nùÉäxÉÉå EòÒ Eò±{ÉxÉÉ+Éå EòÉä VÉÉäb÷xÉä́ ÉÉ±ÉÉ ¨ÉÉvªÉ¨É ½èþ ®ÆúMÉ¨ÉÆSÉ* <ºÉÒ EòÉ®úhÉ xÉÉ]ÂõªÉ ºÉÆ|Éä¹ÉhÉ 

¨Éå ®ÆúMÉ¨ÉÆSÉ EòÉ ºlÉÉxÉ ¨É½þi´É{ÉÚhÉÇ ½èþ * MÉÉäÊ´Éxnù SÉÉiÉEò Eäò +xÉÖºÉÉ®ú ""®ÆúMÉ¨ÉÆSÉ xÉÉ]õEò EòÉä 

+ÊiÉÊ®úHò +ÉªÉÉ¨É |ÉnùÉxÉ Eò®ú =ºÉä Eò<Ç MÉÖxÉÉ VÉÒ´ÉxiÉiÉÉ |ÉnùÉxÉ Eò®úiÉÉ ½èþ ''*17 
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 xÉÉ]õEòEòÉ®ú EòÒ ºÉǼ ÉänùxÉÉ +Éè®ú =ºÉEòÒ +xÉÖ¦ÉÚÊiÉ ®ÆúMÉ¨ÉÆSÉ {É®ú |ÉiªÉIÉ ½þÉäiÉÒ ½èþ * xÉÉ]õEò 

¨Éå ¨ÉÉxÉ´É EòÉ VÉÒ´ÉxÉ ½þÒ |ÉÊiÉ¡òÊ±ÉiÉ ½þÉäiÉÉ ½èþ * <ºÉ|ÉEòÉ®ú ´É½þ |ÉäIÉEò EòÉä =ºÉÒ EòÒ ÊWÉxnùMÉÒ 

EòÒ +xÉÖ¦ÉÚÊiÉ |ÉnùÉxÉ Eò®úiÉÉ ½èþ * EòlÉÉ{ÉÉjÉÉå Eäò ºÉÉlÉ nù¶ÉÇEò ¦ÉÒ BEò Ê¦ÉzÉ ´ÉÉiÉÉ´É®úhÉ ºÉä 

MÉÖWÉ®ú VÉÉiÉä ½éþ * nù¶ÉÇEòÉå Eäò ºÉ½þÉ®äú ®ÆúMÉEò±ÉÉ xÉÉ]õEòÒªÉ ºÉǼ ÉänùxÉÉ EòÉ ºÉ¶ÉHò ¨ÉÉvªÉ¨É ¤ÉxÉ MÉ<Ç 

½èþ * ¨ÉxÉÉä®ÆúVÉxÉ EòÒ Eò±ÉÉ ºÉä >ð{É®ú =`öEò®ú ÊWÉxnùMÉÒ EòÉä {É½þSÉÉxÉxÉä, ºÉ¨ÉZÉxÉä +Éè®ú +Ê¦É´ªÉHò 

Eò®úxÉä Eäò BEò ºÉÉlÉÇEò, ºÉ¶ÉHò B´ÉÆ ºÉǼ ÉänùxÉ¶ÉÒ±É ¨ÉÉvªÉ¨É Eäò ¯û{É ¨Éå xÉÉ]õEòÉå EòÒ |ÉÊiÉ¹`öÉ ½Öþ<Ç 

½èþ *  
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ABSTRACT 

 Financial products are instruments that provide financial security and 

give adequate returns according to the risk associated with the product. Today 

there are a variety of financial products that gives varied returns according to 

the level of risk associated with it. Even though there are various investment 

options available to the investors, people don’t prefer all the investment avenues 

alike. So the present study is an attempt to analyze the investment preferences of 

women towards various financial products. However the study is concentrated 

around the women community because for centuries our society was a 

conservative one, and only in the recent history had women been given an 

opportunity to come to the forefront. Even then there still remains many to be 

empowered. Once they are made financially independent they too can come to 

the forefront. So it is important that we ensure the financial products are able to 

meet their needs in an effective way. In the study the factors that are considered 

before making an investment decision is also analyzed, so it will help us to 

understand their perception on various financial products. According to that the 

policy makers could design new products that can effectively meet the needs of 

the women community.    

Keywords:  Financial products, Women Empowerment, Investment preference,  

                     Traditional investment avenues, Modern financial products 
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“When women participate in the economy everyone benefits ’’ 

             -   By Hillary Clinton  

1. Introduction 

          A woman multiplies the impact of an investment by extending benefits to 

the world around her, creating a better life for her family and thus building a 

strong community. Women generally tend to spend their resources mostly on 

their families – prioritizing on many things like healthcare, nutritious food and 

education. Looking from a different angle they are actually investing for 

everyone else. Today we can find increasing number of highly qualified women, 

who are engaged in various sectors of the economy progressing rather 

successfully.  Throughout their lives, they face various challenges in a society 

that is dynamic and a one that is mostly dominated by men.  

            In a country like India, the number of females is very high when 

compared with the rest of the world. In the current world scenario, with the 

increased cost of living the life of women has become more difficult. Thus it is 

important that we realize the need for financial independency among women. 

However once they become financially independent, they could handle most of 

their problems in a better way.  For that to happen, some of the fundamental 

aspects related to investment concerning them such as different investment 

avenues available, their investment preference and various factors that affect 

their investment decision has to be studied.  

           Over the years only a very less number of studies had been undertaken in 

this area. Even then, the limited research done earlier does give some useful 

insights into this area. Among the various studies, two notable studies are 

referred here that would help us to get an overall picture of the area on which our 

study is based. First was a study done by S. Hema (2007) on the topic “A Study 
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on Investment Behaviour of Women Investors in Palani”. In the study she 

analyzed that among the various investment avenues available to women they 

prefer only Bank Deposits. The major reason for this is due to safety measures. 

However next to bank deposits, life insurance schemes and gold are the other 

investment avenues. Though some respondents are interested in investing in 

shares and mutual funds they do not have sufficient awareness about it.  

         The next was a study that was done by Gnana Desigan.C et.al., (2006) on 

“Women Investors Perception towards Investment – An Empirical Study” in the 

study the investment pattern of women investors, factors influencing investment 

decision, their risk preference level and the problems of women investors in 

Erode town was studied. However the findings of the study reveal that, women 

investors prefer to invest in bank deposits and jewels, factors such as safety and 

liquidity are considered before making any investment decision. However some 

of the problems faced by them are cumbersome procedure and formalities, 

commission and brokerage.  

          On this Background, there was a desire to understand the condition of 

women in Kochi city. The study had mainly 3 objectives which were:   

• To study the various financial products available to women. 

• To study the investment preference of women towards various financial 

instruments. 

• To study the factors that affects the investment decision.  

2.       Methodology 

           The study contains information relating to women belonging to Kochi 

region in Kerala state. The main reason for selecting Kochi was that it consists of 

a large population of working women who are highly literate compared to the 

other places in the state. The study was done using a structured questionnaire 
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which was distributed among 100 women in the city. Out of the distributed 

questionnaires only 63 were received and among them 13 questionnaire had to be 

rejected due to various errors in them. Thus only 50 questionnaires were taken 

for the purpose of the study.  

           The samples for the study were selected through a method of convenient 

sampling. However the sample units comprised of various individuals belonging 

to different occupational background such as employed, business people, 

professionals and retired. In order to arrive at meaningful conclusions, simple 

percentages were used. The study mainly used primary data in the form of 

structured questionnaire, which was distributed among women of the city. Other 

sources of data used for the study was collected from books, journals, internet 

etc. 

3.      Financial Products 

          Financial products are investment avenues that provide financial security 

to the investors. Once the investor needs and risk profile is properly considered 

and an investment that matches both these factors are selected, then it will help 

the investor to recover adequate returns and also beat inflation. In the past, 

traditional financial products such as bank deposits, Life insurance policies and 

different post office saving schemes offered by postal department were offered in 

India.  

          However with the coming of Liberalization reforms in India, there was a 

big change in the financial service industry. Now diverse financial products have 

been introduced through the participation of private and foreign entities in 

addition to the public sector enterprises. Some of the modern financial 

instruments are mutual funds, shares, derivatives, life and non-life insurance 

schemes.  
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           The important financial institutions involved are commercial banks, 

cooperative banks, regional rural banks and development banks. Non-bank 

financial institutions include finance and leasing companies and other institutions 

like LIC, GIC, UTI, Mutual funds, Provident Funds, Post Office Banks etc. 

 4.      Results and Discussions 

1. Demographic and Socio- Economic Status of Women under study. 

        The women in the study are from Kochi city in Kerala state. The majority of 

the respondents i.e. 54% are between 30 to 50 years of age, 24% of samples were 

above 50 years and the remaining 22% below 30 years of age. Almost 82% of the 

respondents are married. 

                A Significant portion of the samples were graduated or had higher 

qualification like PhD leaving only 8% as either undergraduates or illiterates. In 

the study 54% of the investors belonged to salaried class or employed, 26% of 

the investors were professionals and the rest belonged to business class and 

retired. However majority of the respondents earn an annual income of less than 

3,00,000 or between the range 3,00,000 – 5,00,000. 

2. The Various Financial Products available for making investment. 

         There are many financial products available in the financial market for 

women to make the investment option of their choice. Among the many 

investment avenues the following financial products which are most popular are 

used for this study:- 

• Life Insurance policies 

• Mutual funds 

• Bank deposits 

• Post office savings schemes 
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• Market investments 

• Provident funds 

                 A brief description on the above investment avenues is given to get an 

idea about them.  

              In the modern day, investors are given a wide choice of investing their 

money in a variety of instruments like shares, debentures, bonds, derivatives etc 

which is traded through the stock exchanges. All these investment avenues that 

are traded through the stock exchanges can be clubbed together as Market 

investments. These instruments offer the investors an opportunity to earn high 

return along with an element of risk attached to it.    

           The Banking Industry in India has been catering to the needs of a 

significant portion of the population for almost a century. The Banks provides 

great safety and security for its customers and also provides a good return for the 

money deposited. Traditionally banks in India have four types of deposit 

accounts, namely Current Accounts, Saving Banking Accounts, Recurring 

Deposits and, Fixed Deposits.   However, in the recent years, due to ever 

increasing competition, some banks have also introduced new products, such as 

2-in-1 deposits, Smart Deposits, Power Saving Deposits, Automatic Sweep 

Deposits etc.  However, these have not been very popular among the public. 

            The Insurance industry in India has undergone transformational changes 

over years. By the advent of Liberalization, there has been entry of large 

insurance companies of the world to India. Even then Life insurance sector still 

remains under performing, not able to reach majority of the population. However 

Life Insurance provides dual benefit of savings and protection of life to its 

investors. The sector has undergone many changes with companies competing 

with each other to offer policies that give maximum benefit to customers. Today 
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Life insurance policies provide many features that include tax benefits etc to its 

customers. 

           The Postal saving system is operated through the nations' post offices to 

provide depositors who do not have access to banks a safe, convenient method to 

save money and to promote saving among the poor. The post office offers a 

number of savings plans, including National Savings Certificates, the Public 

Provident Fund, savings-bank accounts, monthly-income plans, senior-citizens' 

savings plans and time-deposit accounts.  

            The mutual fund industry in India began in 1963 with the formation of the 

Unit Trust of India (UTI) as an initiative of the Government of India and the 

Reserve Bank of India. a 'mutual fund' is an investment vehicle that allows 

several investors to pool their resources in order to purchase stocks, bonds and 

other securities. These collective funds (referred to as Assets Under Management 

or AUM) are then invested by an expert fund manager appointed by a mutual 

fund company (called Asset Management Company or AMC). The combined 

underlying holding of the fund is known as the 'portfolio', and each investor owns 

a portion of this portfolio in the form of units. 

            Employee Provident Fund (EPF) is one of the main platforms of savings 

in India for nearly all people working in Government, Public or Private sector 

Organizations.  A provident fund is created with a purpose of providing financial 

security and stability to elderly people. Generally one contributes in these funds 

when one starts as an employee, the contributions are then made on a regular 

basis (monthly in most cases).  It’s purpose is to help employees save a fraction 

of their salary every month, to be used in case the employee is temporarily or no 

longer fit to work or at retirement.  The investments made by a number of people 

/ employees are then pooled together and invested by a trust. 
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3. The investment preference of women towards various financial 

instruments. 

             In the study, it was observed that majority of the respondents rank Bank 

deposit as their first preference i.e. out of 50 samples 32 sample preferred Bank 

Deposit over all other investment avenues. The main reason for this can be 

attributed to the safety of the investment provided by bank deposit over all other 

investment avenues. While Bank Deposit occupies first preference, Life 

Insurance policies are the most preferred one by 17 respondents making it the 

second most preferred investment avenue. In fact it also happens that the third 

rank is also occupied by it. This can be due to the fact that it gives dual benefits 

to its investors by way of security of life along with returns for investment. 

i) In the fourth place majority of samples voted post office saving as the forth 

best investment choice. However Market Investments and Mutual funds are the 

least preferred investment avenues for the respondents. This is mainly because 

the risk element that is associated with these instruments is much higher when 

compared with the rest of the products. There is also lack of sufficient knowledge 

about them. 

ii) The factors that affect the investment decision. 

                  In the study, it was observed that the main factor that affected the 

investment decision of respondents was security, out of 50 respondents almost 37 

respondents ranked security as the most important factor before making 

investment. The second factor that is given more consideration is the return from 

the investment, almost 20 samples have ranked it second. While this is the case,  

Duration is also given great significance while making an investment decision 

and thus ranked the highest in third and fourth place. However advertisement and 

opinion doesn’t have much influence while making an investment decision. 
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Table 1   Rank of investment avenues preferred by women 

 

                                                                (Source: Primary Data)  

 

Table 2      Factors affecting Investment decision 

 

                                                                          (Source:  Primary Data)  

 

5.     Conclusion with policy implication 

 The study was conducted with the objective of investigating the 

investment preference of women towards various financial products and the 

factors that affect the investment decision. The paper also studies the various 

financial products available for making investment for women.  
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 Women make up more than 60 percent of our country’s population. So, if 

the country wants to achieve development, then it also calls for the participation 

of its women population. Their financial independency is very important. In 

order to create a change in this current scenario the role of the government 

missionary is significant. The financial sector that consists of the banking, life 

insurance industries will have to work along with the government. Government 

should stress the financial institutions to conduct investor guidance workshops 

about available investment avenues. 

 Every investor must be aware about the various investment avenues 

available in the financial market and they must make an analysis of all the 

investment avenues in order to avoid any loss that may arise due to insufficient 

knowledge of financial market. It is important to instill confidence among the 

investors and to create financial literacy. Different factors like risk involved, 

types of return, tax benefits and many more are to be considered before investing. 

The people must be made aware about the new age financial products.  

 Further studies are required in the similar area as understanding the 

investment preference of investors will help corporate to design new innovative 

financial products that best suits the investment preference of the women 

population.     
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